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Avdpéag Avdpéou, Av. KaBnyntig Nawdaywytkol Tunuatog Anpotikig Eknaidevong,
Maverotuio Autikig Makedoviag

‘H AkpomoAn kat ta puvnueia tng ota oXoAkd eyxelpidta tou Anpotikou tnv nepiodo
1974-2011: Apyxoatodoyikeg, 16e0AoyIkEC Kal OUUBOALKEC avamapaoTtaoel €VOC
«gvboéou mapeAdovrogy’

NepiAnn

Ta KAaolkd pvnueio tng AkpomoAng, Wlaitepa o MoapBevwvog Kal Ta PHAPHOPA TOU, AMOTEAOUV
XOPAKTNPLOTIKO TOpASeLypa TNG TOALTIKAG KAl UMPBOALKNG XPRoNng TNG eAANVLKAG apyoatoloyiag oto
BaBuo mou €xouv eyypadel oTn GUANOYLKH UVAIN KOl 0TH ouveidnon Twv EAAVWY wg pvnueia mou
gekppalouv ta uPnAotepa aloONTIKA WBEWSN TNC APXALOTNTAG KoL £XOUV avOyopeLBEel oTadlakd os
€0vikd oUpPoAa OAAQ Kal ot Tedio eTEPOKALTWY KOWWVIKWY Kol TIOATIKWY SlekSlkoswy. H
TOPATIAVW YEVIKN B€0n Tapouctalel MoLkiAeg eKOXEG 0TO SNUOGCLO AOYO KOl OTNV KOWWVIKI Kol
TVEUUOTIKN Lwn, Owg yla mapadetlypa otnv eknaibeuon. Itnv epyacio avixveUeTol Kol avaAUeTaL N
OUUBOAR TwV OXOALKWV eyXelpldiwv Tou SnUOTIKoU cxoAsiou Tplwv SladopeTikwy yeviwv (1974-
1982, 1982-2006, 2006 £w¢ CAUEPA) OTNV AVOTTAPAYWYI GUAAOYIKWY QVOTTOPAOTACEWVY OXETIKA UE
v AkpomoAn, tov MapBevwva Kal to AN pvnueio otov «Lepd Bpdxo». Ta oxoAlkd eyxelpibla Aoyw
™G LOLOLTEPOTNTAG TOUG WG TTANPOGOPLAKA, TIOALTIKA Kol TTALSAYWYLKA UECA, ATIOKPUCTAAAWVOUV
OTO TIEPLEXOUEVO TOUG TOANATAEG OYPEL TNG KOWWVLKNAG TPAYUOTIKOTNTAG KoL AELTOUPYOUV WG
TIOALTLOTIKOL peTaBLBaoTéG e WoLaitepn Suvapikn, €l8IKA OTaV XPNOLUOTOLOUVTAL TOCO EKTETAUEVA
KoL og KoOnuepwv Bdaon, OmMwg otnv eAAnvikn mepinmtwon. Aut) n mpobeson ywa petadoon tng
TIOALTIOMLKAG Tapadoong elvatl Wlaitepa epdavig otig adnynoelg mou SLATUTTWVOVTAL OTA OXOAIKA
EYXELPISLO yla TOV UAWKO TOALTIONO Tou TtapeABovtog pe thv AkpomoAn Kal tov MapBsvwva va
OUVLOTOUV TNV Kopwvida twv mpoBeBAnpUéVWY apxaloloyLlkwy TOnwy. And tnv avaluon tou UALKoU
MOG TIPOKUTITEL OTL, TTAPA TO YEYOVOG OTL T OXOALKA EYXELPISLA TOU ANUOTIKOU IXOAElOU TWV TPLWV
UTO £€€taon Teplodwv SladopomolovvTal CNUAVTIKA W TPOG TN Hopdr), TO TEPLEXOLEVO KOl TNV
nadaywykn avtiAndn, n AkpomoAn kot to pvnueio tg Statnpolv mavtote pa oxupr Béon, os
KELUEVIKO Kal elkovoypadlko eminedo, evw ol SLadopomolioeLlS WG MPOG TIC VONUATOSOTHOELS TIOU
napatnpouvtal 8ev amokAlvouv amd Tov Kavova TnG LOEOAOYLKA XProng TG apXaLoAOYLKAC
mAnpodopiag kat T cUUPBOALKAC aflomoinong TwWV UVNUELWVY oTo Ttapov.

Andreas Andreou, Assistant Professor, Department of Primary Education, University
of Western Macedonia

‘The Acropolis and its monuments in Primary Education textbooks of the period 1974-

”7’

2011: archaeological, ideological and symbolic representations of a “glorious past
Abstract

The classical monuments of Acropolis, first and foremost Parthenon and its marbles, are typical
examples of the political and symbolic uses of Greek archaeology. These monuments in the
collective memory and consciousness of the Greek people are perceived as expressions of the highly
aesthetic ideals of antiquity and gradually have become national symbols and arenas of ambiguous



social and political demands. This appreciation of the Acropolis monuments appears in various
versions in the public discourse, social sector and intellectual life, for example in education. In the
present paper we identify and analyze the Primary Education textbooks of three different periods
(1974-1982, 1982-2006, 2006-2011) as media that reproduce collective representations concerning
the Acropolis, the Parthenon and the other monuments of the ”"Sacred Rock”. School textbooks, due
to their character as informative, political and educational agents, imprint multiple sides of social life
and function as cultural transmitters with specific dynamics. The textbooks’ ability of cultural
transmitting is quite obvious in their narratives concerning the material culture of the past and in
that case Acropolis and Parthenon constitute the climax of the promoted ancient places. Despite the
fact that the textbooks under discussion are quite different on terms of form, content and
educational approach, our analysis indicates that Acropolis and its monuments hold a powerful
status in textual and visual terms and regardless any meaning differentiations they don’t deviate
from the rule of the ideological and symbolic use of the archaeological information concerning the
monuments of the past.

Bloypadiko

O Avtpéag M. Avdpéou eival KaBnyntrc pe avtikelipevo «lotopia kat MoAtlopog otnv Eknaidsuon»
oto Nabaywyko Tunua Anpotikng Exkmaidevong, OAwpvag, Mavemotnuo Autikng Makedoviag.
Inoudaoce KAaoikr Apxatohoyia, Bulavtivoloyia kat Apxaia lotopia oto maveniotiuo tou MAawtg
kot KAhaowkry Ouoloyia - KAaowr ApyxoloAoyia oTto Taveruothiplo tng XaibeABépyng tng A.
Feppaviag. Elvar dibaktopag tng Oloocodiag (otnv KAaowkn ApxatoAloyia) tou loutepuPépylou
Maverotnuiov tou MAWTE. Ta EMLOTNUOVIKA - EpEUVNTLKA ToU evladEpovta adopouv Tn ALSAKTLKA
¢ lotoplag, tnv Tomkn lotopia, tn Mouoelakn Eknaideuon, tnv Apxala kat BuZavtivi otopia, tnv
Apyaia EAAnVIKA T€xvn, Tl OXOALIKA EYXELpiSLa LoTOplag Kal N £pEUVA TOUC, QVTIKELEVO Ta oTtola
S18aokel oe MMpomrtuylako Kat Metamtuylako eminedo. Exel ekdwoel 6 povoypadieg, apbpa oe
EAANVIKA KaL SLeBVI ETUOTNOVLKA TTEPLOSIKA KOl EPYACLEG OE TPAKTIKA cUVESPLWV TTAVEAANVLOC KoL
S1ebvoug epPérelac. (aandreou@uowm.gr).
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Mapia BiyAn, Abaktwp lotopiag tng Téxvng, MNavemiotuo Paris IV-Sorbonne

‘Galleries Nationales du Grand Palais (Mapiot) kot véo Mouoegio tn¢ AkpomoAnc:
LUOUOCELOAOYIKEC MTPOKTIKEG Kol Staypovia. Zuoxetiouol’

NepiAnn

Ano 1o 1966, onote Kal Egkivnoe n Asttoupyia tng, n EBvikn MwvakoBrkn (Galeries Nationales) tou
KpatikoU Wpupatog Grand Palais oto Napiol avtamokpiBnke oTo altnua yLo KPLTIKN amotipnon g
TEXVNG, AAAQ KAl OUCLOOTIKA TPowBnon Twv maldaywylkwyv okomwy TneG. H taon autn enipeBaiwoe
TN YEVIKEUUEVN aVvAyYKN yla TNV €K VEou KaBlépwan tng Aeyopevng «uPnAng KOUAToUpaG», LECW
TIOALTLOTIKWY YEYOVOTWVY HEYAANG epPBElelag, oto yuplopa tou 20°° awwva. Etol, Ta KOANTEXVIKA


mailto:aandreou@uowm.gr

yeyovoTta, mou £Aafav xywpa ota peydla pouosia tg Eupwnng katl Twv H.M.A pe tn popdn evialwv
OleBvwyv ekBECEWV TN OUYKEKPLUEVN XPOVIKN Tepiodo, umnpétnoav akplBwg TOUG TTAPOTAVW
OKOTIOUG.

H mpotaon pog €xel we adetnpla Ta AmoTEAECUOTA LOC £PEUVAG TTIOU TIPOYHUATONOLNONKE KOTA TO
okadnuaikd £€tog 2004-2005 otn 2IxoAn Ttou AoUBpou, oto Mapiol. Mo OCUYKEKPLUEVQ,
O POUGCLAJOUUE £va XOPAKTNPELOTIKO SElypOl LOUOELOKNG TIOALTIKAG o SleBVEG eminedo, HEOow TNG
SLopOVIKNG Ttopelag TNG LUMPECLOVIOTIKNG Hovoypadiag, onwe eldwbnke kot amodoOnke and to
VOAALKO HOUCELOAOYIKO Slwpa ot TEAN TOU TEPOOHEVOU awwva. MEow autnig tng odou,
d\obofolpe VO QVTIUETWTTIOOUUE TIGC EKACTOTE HOUOCELOAOYIKEG, OAAA KOl LOUCELOYPOPLKEG
TIPAKTIKEG TWV HEYAAWY TIOALTIOTIKWY SpUETWY oTo yuplopa tou 20 alwwve, we eviexduevoug
niportoprol¢ TN phocodiag ou Bepehiwoe ta poviépva pouosio tou 21°° awwva, Onwe eival Kat
TO VéOo pouoeio Tng AkpomoAng. Opovoupe, TEAOG, OTL €Vag TETOLOG CUCXETLOMOG Ba pmopoloe va
CUUBAAEL ONUOVTIKA 0T oUVOEON TN EWKOVOC yLO TN cUYXpOVN Houcsloloyia, KaBwg Kal yla Tov
TPOTIO HE TOV OMOL0 QUTA TIPAYUOTWVEL TNV KOWWVIKN KOl TOLOEUTIKY QMOOTOA TNG OTOUG
OUYXPOVOUG TIVEUHOTIKOUC Tayouc, HETaEY Twv oTolwv KATEXEL e€€xouaa BEaon Kol To veoiSpuBev
pouaeio.

Maria Vigli, Doctor of Art History, University Paris IV-Sorbonne

‘Galeries Nationales du Grand Palais (Paris) and new museum of Acropolis:
museological practices and diachrony. Connotations’

Abstract

Since their existence, in 1966, the “Galeries Nationales du Grand Palais” in Paris responded to a
demand for pedagogical and critical thought and also to a compelled tendency, repeatedly
appearing in the projects of the museum foundations, especially at the end of the 20" century;
legitimizing high culture through events of great appeal. Thus the international artistic exhibitions,
that took place in major European and north-American museums during this period, served these
exact purposes.

Our proposal has as a starting point a study conducted during the academic year 2004-2005 at the
“Ecole du Louvre”, in Paris. More specifically, we are presenting a characteristic sample of museum
policy on an international level, through the temporal course of impressionistic monograph, as
viewed and conveyed by the French museological idiom, covering the period between 1980-2001.
Using this example, we aspire to view the practices adopted each time by the great cultural
foundations at the turn of the 20™ century, as potential forerunners of the philosophy that
established the modern 21" century museums, such as the new Acropolis museum. Finally, we
believe that this connotation could significantly contribute to the synthesis of the image of
contemporary museology, as well as in the way with which that accomplishes it’s social and
educational mission towards the contemporary cultural leaders, amongst whom the newly founded
museum holds an outstanding position.



Bloypadiko

levwnBbnke otnv ABnva. Amodolto¢ tou EBvikol kat Kamodiotplakou Mavemotnuiov ABnvwv
(Tunua lotopiag kot Apyxaloloyiag). Metamtuxlakég omoudeég otnv lotopla ™G TEXVNG
(Mavemotiuo Paris IV-Sorbonne) kat otn Mouocelohoyia (Ecole du Louvre). Abaktwp lotoplag g
Téxvng (Mavemotnuio Paris IV-Sorbonne). Epydotnke wg lotopkog Téxvng oto Mouaoeio Orsay kal
otnv MwakoBnkn Galeries Nationales du Grand Palais, oto Mapiol. Exel cuppetdoxel oe Siebvn
ouveSpla Kal €xel ouvepyaotel pe ta MavermotApwa Tng 2opPovvng kal Twv lwavvivwv wg
glonynTpla lotopiog tng TExvne. Zet Kal epyAaleTal WC EKTIALOEUTLKOC otV ABrva.
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Nikog Bpavikag, Apxitéktwv, Mouoeio Bulavtivol MNoAttiopou
Alaxeiplon Tou KTLpLakoU armoBEUATOC HOUOELwWVY: AUVATOTNTEG Kol TTEPLOPLOUOL’

NepiAnn

Ta teleutaia xpoévia Taykoopiwg ylvovtal Tpoomabeleg, amoppola  €vOg €UupUTEPOU
npoBAnuatiopol Kal culAtnong, yla to mw¢ pnopel va emiteuxBel n PeAtiwon tNg evepyeLaKng
anddoong Twv KTpiwv. I’ auth t oulntnon eAdayLotn ivol n cuppeToxn GopEwV UE LOUCELAKO i
TIOALTLOTIKO XOPAKTHPA KoL TIOAU AlyOTEpEC €lval ol mpoondbeleg ou yivovtal yla tn BeAtiwon tng
EVEPYELAKNG amtdSoong Twv KTplwy - pouoeiwv.

Ytnv EANGSa untdpyouv meplocotepa amo 250 KpaTikd pouosia, oteyaldpeva os éva mARBo¢ KTipilwy
pe meploodtepeg SladopEg Tapd OUOLOTNTEG WG MPOG TV hAlkia, To puéyebog, thv Ttumoloyia, To
Udog kat BeBaiwg kaL TV evepyelakn anodoon. Kowo, Opwe, XapoKTNPLOTLKO elval n amaitnon yla
enitevén otabepwv, uPnAwv cuvBnNKwWv BEPULKNG AVESNG KAL TTOLOTNTAC OEPQL.

Yta eAdylota mopadeiypota OTou UTIAPXOUV UEAETEG UE QVTLKEILEVO TOV EVEPYELOKO OXESLOOUO TwWV
pouoelwv, potalel va €xel SloapopdpwOdel pior peAeTnTk TAON TOU €0TLAlEL TEPLOOOTEPO OTA
TIOOOTIKA - OLKOVOULKA OGdEAN Kal AlyOTEpo OTA TOLOTIKA OodEAN Kal amoteAéopota mou Ba
eTLPEPOUV OL ETEUPACELC AUTEC. AvTioTolya oTI¢ Alyeg TepUTTwOoEelg emepfaoswv mou adopolv ot
udloTApeva KTLpLaka KeAUdN pHouoesiwy, ol peéteg eotialovial Kuplwg oTNV OLKOVOULKH Sldotaon
Tou B£partoc Kal tnv €oKovONoN EVEPYELQC.

TNV gpyacio mapouclalovial TOCOTIKA KAl TIOLOTLKA EYEDN ylaL TNV EVEPYELAKT) CUUMEPLPOPA TOU
KTIpLaKoU amoBEpaTog Louoeiwy, KaBwe Kal TIPOTACELC yia TV opBoloyikotepn Slaxeiplor tou.



Nikos Vranikas, Architect, Museum of Byzantine Culture, Thessaloniki

‘Energy management of the museum buildings’ stock: Potential and restrictions’
Abstract

During the last decades, particular emphasis was placed on the enhancement of the buildings’
energy efficiency, on a global but level. This discussion focuses mainly on residential, office and
commercial buildings, which account for more than 85% of the total energy consumption of the
building sector.

Museums protect and represent the cultural heritage of nations and are consequently buildings of
high importance, as well as of a significant representative character. In the context of energy and the
environment, though, museum buildings very rarely energy efficient and do not always provide
satisfactory indoor environmental conditions, whilst most of them are fully air-conditioned, in order
to compensate deficiencies of the building envelope and to establish the indoor climate conditions
necessary for the preservation of the exhibits. This state of affairs is a pity, because museums not
only constitute a large number of buildings globally, but they are also visited by millions of people
and have therefore an important educational function.

In Greece, there are more than 250 archaeological museums under the responsibility and
supervision of the Greek Ministry of Culture and Tourism, operating in numerous buildings
characterized mainly by differences rather than similarities regarding the age, the size, the typology,
the use and the energy efficiency. There is, though, a common point in the management of the
museum buildings: the need of consistent, sufficient conditions of thermal comfort and air quality.

The administration of the museum buildings, concerning both managerial and technical dimensions,
is a quite complicated procedure. This is due to the aforementioned requisites but also due to the
administrative structure of the Greek Ministry of Culture and Tourism as the supervising authority
and, not seldom, to the museum’s management as such.

In the few cases where plans about the building’s energy performance improvement have been
carried out, there is a tendency to focus primarily on the quantitative assessment of the building’s
performance and on the related economic benefits, not always paying the necessary attention to
‘soft’ parameters of the indoor environment, like the quality of lighting and air quality.

The current study presents quantitative and qualitative information on the energy behaviour of the
museum buildings stock, gathered by means of an intensive field study, highlights typical
weaknesses of Greek museum buildings and finally proposes some improvements to the
administrative and managerial structure, aiming at the more effective implementation of energy
efficiency measures.

Bloypadiko

Nikolaos Vranikas was born in Athens in 1969. He studied Architecture at the Faculty of Architecture,
University of Florence (ltaly), specializing in Protection and Recovery of Historical and Architectural
Heritage. He is currently completing his Doctorate (PhD) at the Department of Mechanical
Engineering, at the Aristotle University of Thessaloniki, working on the management of museums’
indoor environment.



Since 1993 he worked with the 8th Ephorate of Byzantine Antiquities and the Museum of Art, in
Corfu, with the Museum of Byzantine Culture, in Thessaloniki, with the Hellenic Institute for
Byzantine and Postbyzantine Studies, in Venice, and with the European Centre for Byzantine and
Postbyzantine Monuments. His work is in the field of design, management and organization of
permanent and temporary exhibitions as well as in the design and landscaping management of
archaeological sites and restoration of monuments.

He is the author, or co-author, of 11 papers in journals and conferences and has given a series of
lectures.
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Afpntpa Zampn, EKmaldeuTIKOG-HoUaELOAOYOG
‘Eriokentec pouoeiwv: Aladikaoiec emidoync kot eE€ALEn tou eibouc’

NepiAnn

H ouvBetikn auth epyaocia emLXELPEL UL OLKOOUOTNLKA TIPOCEYYLON OTN OXEON TOU LOUCELOU HE TOV
ETILOKETTN TOU WE KPLTAPLO BLOCLUNG KAl aeldpOpou avamtuéng tou. Ta pouoeia Kol Ol ETILOKETITEG
gnavanpocdlopilovtal w¢ opyaviopol otov muprnva SLadOpPETIKWY HUIKPOCUCTNUATWY OE £va
€UPUTEPO OUOTNUA KOWWVLKWY, TOAITIOTIKWY KOL TIOALTIKWY cuvOnkwv. Oco Tlo evepyn Kol
apotBaia elval N CUMIETOXH TOU €VOG ULKPOCUOTHALATOG OTO AANO, TOOO TILO LOXUPN KAl £yKupn glval
I oX€0n Toug o€ Minedo LECOCUOTHLATOC.

Edapuolovtag tnv oLkoouoTnULKN EpUnveia otnv Tiepintwon tou Néou Mouaeiou tng AKpOmoAng, n
epyaocia evromilel mapadeiypara mpaktikwv tou Mouceiou mou ennpedlouv tn $pUON Kal TNV
TIOLOTNTA TNG OXEONG TOU LIE TOV ETLOKETTTN (A KO TO UN-ETILOKEMTN). TA APXLITEKTOVIKA OTOLXELO KAl OL
£KOECLAKEC KOL ETILKOWVWVLAKEC TIPAKTIKEG Tou Mouoeiou ev kabopilouv povo tnv elkdva tou, olte
arotelolv armAd TOAoug €AENG «otatiotikoU» TARBoug avBpwnwv, wote to Mouosio va
ovVTaToKpLOel 0 OLKOVOULKOUC H TOALTIKOUG OTOXOUG. € KOLWVWVLKO-TIOAITIOTIKO eminedo, ta
XOPOAKTNPLOTIKA KL OL TIPOKTIKEG TOU HOUCELOKOU Xwpou-tdmou Asttoupyolv we Sladkooisg
ETAOYNG, TIOU EUVOOUV TNV «ETLBLWON» OPLOUEVWY KTUTIWV» ETILOKEMTWV Kol Biyouv I{ntrpata
TOUTOTNTAG, ETEPOTNTAC KOl KOWVWVLIKAG EVTOENG.

To €pWTNUA TTOU TEAKA TIPOKUTITEL E(VOLL: KOTA TTOOO O EKCUYXPOVIOUOC TNG EKOVAC EVOC HOUTEIOU
Tiep AU BAVEL TOV EKOUYXPOVIOUO KOl TNV EEEALEN TOU OKETITIKOU KAl TWV TPOCSOKLWV TOU OXETIKA LIE
TNV €IKOVA TOU EMLOKETTHN Tou; Eval epwTnua mou ekteivetal mépa amd Toug 6pouG TNG Plopnxaviog
eAelBepou xpoOvVoUu Kol emavOPEPEL OTO TIPOOKNVIO {NTAUATO TOLOTIKAG €Peuvag Kool Kol
afloAoynong.



Dimitra Zapri, Early Childhood Educator - Museologist

‘Museum visitors: Selection processes and evolution of the “species”’
Abstract

This conceptual paper attempts an ecological approach to the relation of museums with their
visitors as a criterion for museums’ sustainable development. Museums and visitors are
reconceptualised as organisms in the core of diverse microsystems within a broader system of social,
cultural and political conditions. The more active and reciprocal the participation of organisms in
each other’s microsystem, the more powerful and ecologically valid these organisms’ relation will be
at a mesosystem level.

Applying an ecological interpretation paradigm in the case of the New Acropolis Museum, the paper
pinpoints examples of the Museum’s practices that may affect the nature and quality of its relation
with its visitors (or non-visitors). Architectural features and exhibition and education practices do
not merely define the Museum’s image, nor do they solely attract statistical numbers of people, as
means to address financial or political objectives. At a socio-cultural level, features and practices of a
museum space-place operate as selection processes, which favour the “survival” of specific visitor
“types”, while raising issues of identity, diversity and social inclusion.

The question that finally emerges is to what extent a museum’s modernised image reflects a
respective modernization in its concept of its visitors’ profiles. A question that extends beyond
leisure industry terms and reinstates practically the significant role of qualitative audience research
and evaluation.

Bloypadiko

Elvat aplotouxog amodottog tou Mawdaywylkou Tunupato¢ Nnmioaywywv Ttou AplototeAeiou
Maveruotnuiov Oecoalovikng. Q¢ umotpodog Tou I5pupatog Kpatikwv Yrotpodlwy Kat tou Arts
and Humanities Research Council, mpaypatonoinos PETAMTUXLOKEG KoL SIOAKTOPLKEG OTIOUSEG OTN
Mouoelohoyia oto TuRpa Mouoelakwyv Zmoudwyv Tou Mavemniotnuiou tou Leicester, otnv AyyAla. Ta
EPELVNTIKA TNG evbladépovia eotidlovtal os Bépota emikowvwviag, £psuvoc Kat ofloAdynong,
Olaitepa oe eminedo KOWWVIKAG KOL TOATIOTIKAG TIOALTIKAG. Q¢ pouoslomoldaywyoc €xeL
ouvepyaotel pe pouoeia tng EANGdag kat tng AyyAlag, kabwg kal pe popeic mpwtofaduiag Kot
ovwtatng ekmaideuong o O¢pata empuopPwong oXeTIKA pe SI8aKTLKA Kal epeuvntik pebodoloyia.
Ao 1o 2005 epydletal w¢ vnrilaywyoc otn Snuoolo ekmaideuon, evw UTAPEE EMLOTNUOVIKN
ouvepydtng oto TpRua MpwtoBabutag Exkmaibeuonc tou Mawdaywyikol IvotitolTou.

* % %



Anselm Jappe, Professor of Philosophy, Fine Arts School of Frosinone, Italy

‘On the “Aura” of Old Museums and the “Experience” of New Ones’

Abstract

Today, every new museum sparks off polemical discussions and is often accused of contributing to
the “commodification” of culture by transforming museums into places similar to shopping malls,
where the architecture and the exhibition design are at least as important as the content. But rarely
does this kind of critique go beyond demanding a “cultural exception” in the vast realm of
commercialization viewed as inevitable for all the rest. Museums have effectively been turned into a
branch of the cultural industry, and what they mainly sell is the experience of the “aura” destroyed
by mechanical and digital reproduction facilities. In this way, it is often said, high-brow culture has
finally been “democratized” and brought to everyone (even if it is easy to see that the huge masses
of museum visitors do not correspond to a higher cultural level in society). Museums are now an
important part of late capitalism, made of spectacle and commaodity. The old, “dusty” museums had
been despised — especially by the modernist avant-gardes and by the spirit of ‘68 — for their
supposed “elitism” and for being oriented only towards the past. This specific feature was part of a
historical period — now over — when capitalism could still appear as “conservative”. For about forty
years now, capitalism is completely bound to “progress” — his “progress” — and is eliminating
everything which might still hint to the possibility of another world. In this context, old fashioned
museums, where they still exist, can effectively provoke some nostalgia, mainly because they allow
the forming of a personal imagination, not filtered through others, which might even lead some
visitors to get a kind of “existential shock” from the exhibits. It seems quite idle to hope for this kind
of reaction in postmodern museums, which realized in a perverse form the old artist’s dream of
uniting art and life, and eliminated the humanizing potential of culture in the very name of its
celebration.

Biography

Anselm Jappe (1962) was born in Germany. He studied philosophy in Rome and Paris. He is currently
teaching aesthetics at the Fine Arts School of Frosinone (ltaly).In 1993, he wrote the first
monograph about Guy Debord, the founder of the Situationist International, (published in seven
languages - in Greek by Eleftheros Typos), which was followed by another collection of essays about
the Situationists and the end of art (L’Avantgarde inacceptable, 2004, also translated into Greek). His
other books include Les Aventures de la marchandise (2003) andCrédit a mort (2011), dealing with
the crisis of contemporary capitalism.

* % %
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Kwotag KaoBikng, Aéktopag Matdaywywkou Tunuatog Anuotikng Ekmaideuong,
Maverotuio Autikig Makedoviag

‘H AkpomoAn kat ta puvnueia tng ota oxoAlkd eyxelpidta tou Anuotikou tnv epiodo
1974-2011: Apyoatodoyikeg, 16e0AoyIkéC Kkal OUUBOALKEC avamapaoTioel €EVOC
«gvboéou mapeAdovrogy’

NepiAnn

Ta KAaolkd pvnueio tng AkpomoAng, Wlaitepa o MoapBevwvog Kal Ta PHAPHOPA TOU, AMOTEAOUV
XOPAKTNPLOTIKO TopASelya TNG TMOALTIKAG Kal CUMPBOALKAG XpPnong TG eAANVLKAG apyatohoyiag oto
BaBuo mou €xouv eyypadel oTn cUANOYLKA VAN KoL 0T cuveidnon Twv EAAVWY w¢ pvnueia mou
gekppalouv ta uPnAotepa aloONTIKA WBEWSN TNC APXALOTNTAG KoL £XOUV avOyopeLBEel oTadlakd os
€6vikd oUpPoAa OAAA Kal ot Media €TEPOKALTWY KOWWVLKWV Kol TIOALTIKWY SlekSiknoswv. H
TOPATIAVW YEVIKN B€0on Tapouctdlel mMolkiheg ekSOXEC 0TO SNUOGCLO AOYO KOl OTNV KOWWVLKI Kall
TVEUUOTIKN Lwn, Owg yla mapadetlypa otnv eknaibeuon. Itnv epyacio avixveUeTol Kol avaAUeTaL N
OUUBOAR TwV OXOAKWV eyXelpldiwv Tou Snpotikol oxoAeiou Tplwv SladopeTikwy yeviwv (1974-
1982, 1982-2006, 2006 £w¢ CAUEPA) OTNV AVOTTAPAYWYI GUAAOYIKWY QVOTTOPAOTACEWVY OXETIKA UE
v AkpomoAn, tov MapBevwva Kal to AN pvnueio otov «Lepd Bpdxo». Ta oxoAlkd eyxelpibla Aoyw
™G LOLOLTEPOTNTAG TOUG WG TTANPOGOPLAKA, TIOALTIKA Kol TTALSaywyLlkd HECO, ATIOKPUCTAAAWVOUV
OTO TIEPLEXOUEVO TOUG TOANATAEG OYPEL TNG KOWWVLKNAG TPAYUOTIKOTNTAG KoL AELTOUPYOUV WG
TIOALTLOTIKOL peTaBLBaoTéG e WoLaitepn Suvapikn, €l8IKA OTaV XPNOLUOTOLOUVTAL TOCO EKTETAUEVA
KoL og KoOnuepwv Bdon, Omwg otnv eAAnvikn Tepinmtwon. Auth n mpobeon yla petadoon tng
TIOALTIOMLKAG Tapadoong elvatl Wlaitepa epdavig otig adnynoelg mou SLATUTTWVOVTAL OTA OXOAIKA
EYXELPLSLO yla TOV UAKO TOALTIONO Tou TapeABovtog pe tnv AKpomoAn kal tov MapBevwva va
OUVLOTOUV TNV Kopwvida Twv mpoBeBANUEVWV apXaloAoyLKWV TOTwWV. And TNV avaluon Tou UALKoU
MOG TIPOKUTITEL OTL, TTAPA TO YEYOVOG OTL T OXOALKA EYXELPISLA TOU ANUOTIKOU IXOAElOU TWV TPLWV
UTO £€€taon Teplodwv SladopomolovvTal GNUAVTIKA WG TPoG TN Hopdn, TO TEPLEXOUEVO Kal TNV
nadaywykn avtiAndn, n AkpomoAn kot to pvnuelo tTng Statnpolv mAvtote pla loxuph Béon, ot
KELUEVIKO Kal elkovoypadlko eminedo, evw ol SLadopomolioeLlS WG MPOG TIC VONUATOSOTHOELS TIOU
napatnpouvtal 8ev amokAlvouv omd Tov Kovova TG LEE0AOYLKA XPong TG apXaLOAOYLKAC
mAnpodoplag kat T cUUPBOALKAC aflomoinong Twv HVNUELWVY OTO TTOPOV.

Kostas Kasvikis, Lecturer, Department of Primary Education, University of Western
Macedonia

‘The Acropolis and its monuments in Primary Education textbooks of the period
1974-2011: archaeological, ideological and symbolic representations of a “glorious

4

past
Abstract

The classical monuments of Acropolis, first and foremost Parthenon and its marbles, are typical
examples of the political and symbolic uses of Greek archaeology. These monuments in the
collective memory and consciousness of the Greek people are perceived as expressions of the highly
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aesthetic ideals of antiquity and gradually have become national symbols and arenas of ambiguous
social and political demands. This appreciation of the Acropolis monuments appears in various
versions in the public discourse, social sector and intellectual life, for example in education. In the
present paper we identify and analyze the Primary Education textbooks of three different periods
(1974-1982, 1982-2006, 2006-2011) as media that reproduce collective representations concerning
the Acropolis, the Parthenon and the other monuments of the ”"Sacred Rock”. School textbooks, due
to their character as informative, political and educational agents, imprint multiple sides of social life
and function as cultural transmitters with specific dynamics. The textbooks’ ability of cultural
transmitting is quite obvious in their narratives concerning the material culture of the past and in
that case Acropolis and Parthenon constitute the climax of the promoted ancient places. Despite the
fact that the textbooks under discussion are quite different on terms of form, content and
educational approach, our analysis indicates that Acropolis and its monuments hold a powerful
status in textual and visual terms and regardless any meaning differentiations they don’t deviate
from the rule of the ideological and symbolic use of the archaeological information concerning the
monuments of the past.

Bloypadiko

O Kwotag KaoBikng eival Aéktopag pe avtikeipevo «Adaktikr tne lotopiag katl tou MoAttiopol»
oto Nabaywylkd Tunua Anpotikng Ekmaideuong, MNavemotiuio Autikng Makedoviag. Elvat
anogdotrog tng Nadaywykng Akadnuiag O@sooalovikng kat tou TuRpatog lotoplag — ApxatoAoylag
Tou A.M.0, 6TOU MPAYHOTONMOLNCE TIC UETATMTUXLAKEG TOU OTIOUSEG OTNV MPOIoTOPLK apxatoloyia
KoL €KOvNoe tn S8aktoplk Tou Slatplpr. Exel epyaotel wg SAaokalog yla 18 xpovia kal £xel
OUMUETAOXEL OTO OXESLAOUO MOUCELOTIOLSAYWYLKWY TIPOYPAMUATWY KOl EKTTALSEUTIKOU UALKOU yla
0pXOLOAOYLKOUG XWPOUG KoL Jouoeia. Ta €MIOTNUOVIKA KoL EPEUVNTIKA TOU evdladEpovta Kal TO
ouyypadlkd tou €pyo adopouv Tn Aaktikn tng lotoplag, tn Mouoceslakn Ekmaibeuon, tnv
apxoloAoyikr ekmaibeuon, TNV €peuva TwV OXOAKWV gyxelpldiwy, tn dnuoota apxatoloyia Kal Tig
TIOALTIKEC ToU mapeABovTog. (kkasvikis@uowm.gr).

%k %k %

Nikog KuplakomouAog, Apxitéktwy, YMN.NO.T

‘EyKaTaOTOON UG OPYLTEKTOVIKIC LOUCELOAOYIKNG UEAETNG O Eva kEAupoc : Mia
artattntiky cuuBiwon’

NepiAnn

Oavpalovrtog ta yAunta tou NoapBevwva oto Néo Mouaeio AkpomoAng Sev Umopei kaveig mapd va
avapwtnBel yla to teAkd eAelBepo UPog Tou Tpitou opodou. Avaloyiletal otL eival Sucavaloyo
o€ oxéon pe Ta ekBépata mou dplrofevel, SeSouévou Tou yeyovoTog OTL €XEL TtponyNnBel n €aLPETIKN
gVIUTIWON Omo TV avaBacn otn papna KAITUwWY Kal 0 6podo¢ Twv apxaikwv YAUTITWY oTov omnolo
TO EKOEPATA AVOTIVEOUV UE AVECH OE OKTWHLON HETPO EAeVBEpOU UYoUG.


mailto:kkasvikis@uowm.gr

12

H évtafn piag HOUCELOAOYIKAG — HOUCELOYPAdLKAG HUEAETNG OE €va KTLPLO TOPOUGCLATEL TIC
TEPLOCOTEPEG PopEC pia mMAelada mpoBAnUATwyY mou oxetilovtal TOoo e TIG mpodlaypadEg Tou
(6lou Tou KTplou 60O KOL PE TIC OMALTAOELG TG MeAETnG. H oxéon autn eival ouvAbwg
OVTAYWVLOTIKN Kol amattntiki. H unawtiotnta, dAAeg ¢popég elvat otnv opdada HeAETNG TOU KTLpiou
(véo ktiplo f avakaivion — anokatdotacn) Kot AAAEG otnv ouada €KIOVNONG TNG LOUCELOAOYLKAG
HeAETNG. To {ntolpevo OpwG Sev eival n anodoon suBuvwy, aANA Ol OTOLYEWWSEL KAVOVEG TIOU
TPEMEL OAOL OL €UTIAEKOMEVOL OTO gyXeipnua va akolouBouv, wote va amodelytel Buwoiun. H
glonynon Ba Bifel BEpata OmMmwe: To eminmedo wpipovong TNG LOUCELOAOYLKAC UEAETNG KATA TNV
ETILOKEUN 1 TNV VEA LEAETN EVOG LOUOELAKOU XWPOU, TO eMinedo €OMALOUOU TOU XWPOU A0 TEALKEG
enevdUOoEeLg, TO eminedo mapadotéou yevikoU GwTLOUOU TOU XWPOU KAT, péoa amd mapadsiypata
eVTA€ewg MoUOELOAOYLKWV — LOUCELOYPADIKWY LEAETWY OF KTAPLO EKBECEWV.

Nikos Kyriakopoulos Architect Engineer, Hellenic Ministry of Culture and Tourism

‘Installing a museological-museographical project in a building: a demanding
symbiosis’

Abstract

Under the scope of the trained visitor, who is admiring the Parthenon sculptures at the third floor of
the new acropolis museum, there is a minor glitch; the height of that particular level is not
proportional to the hosting exhibits. That feeling is triggered in conjunction with the fact that you
get a fantastic impression of the museum space ascending the main ramp and getting on the second,
archaic sculptures level where the exhibits “breathe” comfortably in 8,5 meters of floor height.

The installation of a museological — museographical project in a building spawns a number of
problems related not only with the building’s specifications but also with the projects demands. This
symbiosis is usually demanding and competitive. The point to regulate the basic ruleset everybody
involved needs to follow to make the project happen. Issues as the maturity level of the
museological project when a building is constructed or repaired, the finishing level of a building
(floors, ceilings, lighting) which is going to host an exhibition will be discussed, with the aid of various
museological installations examples in buildings.

%k %k %

Avvu Aedakn, ApXLTEKTWY, AEKTOpAC ATTOKATACTAONG APXLTEKTOVIKWY Mvnueiwv Kal
JuvoAwv, Tunua ApxLtektovwy Mnxavikwy, A.M.O.

NMewpauatiouol ue tn dtapaveia’

NepiAnyn

H apylTekToviky Twv poudeiwv Ba pmopolos va XopoKTNELOTEL amod pia drnodn wg n mpoondbela
gflooppomnnong SUo AVIIKPOUOUEVWY TACEWV - emBuplwv: NG Snuoupyiag evog acdaiolg
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BnoaupodUAAKIOU ATOAUTNG TPOCTAGLOC OO TN HLAL KOL EVOC XWPOU XWpIg Opla Kol TEPLOPLOUOUG
amnod v AAAn, avolktol mpog To GwE Kal To Kowo. Ze autd To SimoAo mpootibetal cuvnBwg Kal pla
oyamnnuévn onUepa apxLtektovikn emtayr: H dtaddvela, n onola ektdg and évvola tng GUGCLKNAC,
£XEL AMOKTNOEL €va Bapl vonuatiko doptio Kat yia To Adyo auto KABe «xpron» Kol KABe XeLpLoPOG
NG cuvemnayetal molkila Blwpata Kot epunvelec.

Y10 Néo Mouoeio Tng AkpomoAng n Stadavela améKTnos Eva KeEVTPoBaplkd poAo Téoo oTo Bactkod
MOUGCELOAOYLIKO OKETTLKO, OMWG KATA KalpolG Slatumwbnke , 000 KAl OTNV KEVIPWKN L6Ea NG
OPXLTEKTOVLKNG Tou. H gppovh otn Staddvela pavnke va AsToupyel wG MOVAKELD KOL ETILTOYA YLO
KaBe duokoho onueio: OAa opata! O,tt Bewpeital MOAUTIHO eKTIBETAL XWPLG OMTIKA €UMOSLA:
avaokadég, supnuata KL ¢uolkd n dla n B£a mpog TNV AKPOMOAN ylo TOUG OmMAPAITNTOUG
CUVELPLOUC.

H dtadavela opwg eival Eva Aemtotato {NTnUo He TTOAAEC AMOXPWOELS : UTTAPXEL N Sladavela «TNng
pecoyeiou», Ba Aéyapue, mou cuvemaystal eAadpotnta, KukAodopia agpa, amouaoia Bappwpatog
yla va propet va SLokpivel Kavelg oKLAoELG Kol GWTOOKLACELG KAl va avTIAQUBAVETAL Ta QVTLKE(HEVA.
Yriapxel n Bopelosupwnaikn Sladavela, tng amOAUTNG AMOUCING OVTOVAKAACEWY, TWV TEAELWV
adpatwyv YUudAlvwv emidpavelwv oto GATpaplopévo Nén dwg twv Popeldtepwv MAPAAANAWVY.
Yriapyel n Stadavela tTng vUXTOG KoL AUTH TNG NUEPAC K.O.K.

H Sadavela wg ENAewhn omtikwv epmodiwv kobOloTtd opatd MOANG ovTKeipeva Tautdypova,
Snuoupyel MPOOTTIKEG Kol €MAAANAleEG TTOU avalpoUV OXAUATA Kol TAQOTIKOTNTEG EMLOOAVELWY,
SnuLoupyolV GWTOOKLACELS KoL AVOKAAOELG TIOU XOPACGOOUV TTAEOV HLA SIKLA TOUG YEWUETPLA Ko
akoAouBouv éva 81KO Toug pubuod.

Awadadveleg mou Loomedwvouv N Sladaveleg mou avadelkviouv KABe Aemtopépela? Aladavela
TMAgLPLKN N Sladavela cuvolikn? Ataddvela Tou eival pAvapn rn mou Bonba otnv eppfabuvon Kot
oTnV TIOAAQIAR aAVAYVWON TWV AVIIKELLEVWVY KL TOU XWPou?

To pouoeio TnG AkpoOmoAng mpoodEpel eva evdladépov edio oulTNoNg yLa Ui €vvola TIOAUTTAOKN
KoL apdionun mou n xpAon tng oKOUN Kol UETA amo €€oVUXLOTIKN HeAETn Snuoupyel ekmMAREELG.
lowg kat ekel va €ykeltal n yonteila 1 amotuyia tng, oto otL Sev pmopel va Eeduyel akoun amod
TELPAUATIOMOUG, T OMOTEAECUATO TWV OMoilwv Sev elval dpeoa avtiAnmrd aA\d syypddovtal oto
XPOVO gumAouTilovtag i} AmoSuVaPWVOVTAG TO XWEO oMo TA VONLATA TOU.

Styliani Lefaki, Architect; Lecturer, School of Architecture, AUTH

‘Experimentations with transparency’
Abstract

The Museums’ architecture could be characterized as a balancing effort between two controversial
tendencies or wishes: one for creating a safe-deposit for total protection and the other for creating
an open space with the less possible limits, open to light and to visitors. Today, on tope of these two
contradictions, arises another “beloved” demand: the Transparency, which besides its physical
significance, carries a heavy contextual load and therefore every use of it means various experiences
and interpretations.
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In the New Acropolis Museum transparency has overtaken a central role in the basic museological
concept, as it was repeatedly declared, as well as in the architectural concept. The insistence in
transparency seemed to function as panacea and command for every difficult challenge: everything
visible! Anything that is valuable has to be exposed without obstacles: excavations, archaeological
foundings and, of course, the view to the Acropolis and the Parthenon for the necessary contextual
thinking.

However transparency is a very delicate issue with a lot of nuances: there is the “Mediterranean”
transparency, one could say, which means lightness, circulation of air, absence of dazzling so that
someone can distinguish differences in chiaroscuro and plasticity on surfaces and forms. There is
also the transparency according to the north European sense meaning the total absence of
reflections, perfect invisible glass surfaces dealing with the filtered light of the according geographic
parallels. The transparency during the hours of the day versus that of the night hours...

Transparency, as an absence of obstacles, allows many objects to be visible simultaneously, creates
perspectives and overlays that reverse forms and plasticity and also reflections and shadows, which
engrave a new geometry in space and follow a rhythm of their own.

Transparency that flattens or transparency that elects every detail? Lateral or total transparency?
Transparency which is chatty voluble or transparency that leads to a multilayer reading of objects
and space?

The New Acropolis Museum offers a new ground for discussions about a complicated and
controversial issue, the use of which, even after thorough study holds surprises. Maybe this is the
reason for its charm as well as for its occasional failure, the fact that it cannot escape yet from
«experiments»; although its results are not immediately perceptible they are engraved in space
enriching or undermining its meanings.

Bloypadiko

APXITEKTWY UNXOVIKOC HE HETOMTUXLOKO TIiTAO oTov Topéa tnG [Mpootaciag, Zuvtipnong Kat
Amokoatdotaong APXLTEKTOVIKWY Mvnueiwv MoAtiopol . ASAGokel w¢g AéKTOpOC oOTo TUAMA
Apxltektovwv tou A.M.0. koBw¢ kot ota MeTomtuxlokd tou Alatunpatikd MNpoypduparta.
EnayyeApatikn epnelpia anod to 1981, ad’ otou ekivnoe Tn ouvepyacio TG HE TOV APXLTEKTOVA
MNwpyo Zwidn KoL amd KowoU CUUUETEXOV O APXLTEKTOVIKOUC SLaywvlopoU, TIaveAANVIOUG Kal
Slebveic onwce emiong Kal o SLaywVIoHoUE HE TO oUOTNUA MEAETNG — KOTAOKEUNC UE EMLTUXLO KOl
enavelAnuuéveg Slakpioels. Npayupatonoinoe HeAETEC SNUOCLWY KAl LOLWTIKWY EPYWYV, CUUMETELXE
Of E€PEUVNTIKA Tpoypappata tne Emtpornic Epsuvwy tou A.M.O. Kal mapelxe UTNPECLeEg TEXVIKOU
cuppoUAou og SNUocLoUGg eVpwTAikoUC Kot Snuotikolg dopeic.

* % %
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Katepiva MavupopixaAn, ApxaloAoyoG-HouceloAoyog, empeAnTpla tou Kpatikou
Mouoeiou Z0yxpovng Téxvng

‘Alaornopa, vootadyia kat TOo ‘TAYKOOULO HOUOE(0”: Slaxeipton tNC TMOALTIOTIKAG
kAnpovoulac npoc puia veéa moAttiotikn nokn’

NepiAnn

To pouoeio kat n pouceslakn adriynon pHEoa amod tn SUVOLKN TNG LOTOoPLaC, TNG KUVAKMNG KOl TNG
auBevtikotnTag mpooesyyilouv To €6VIKO adriynua, TG KPLOULEG XPOVIKEG OLOUVEXELEG, TNV €OVIKNA
TOUTOTNTA, TOV oUYXPOVO SNUOCLO XWPO, BECUIKEG OVTOTNTEG, AvOpWIIOUG, AVOUVIOELG, oUBOAa,
16eoloyleg, oUPUETEXOVTAG O €KPAVOELS OVATTUENG TNG KPLTLKAG LOTOPLKAG OUToyvwoiag. 2to
mAaiolo auto efetdletal To BEPA TNG EMLOTPOPHG TOATIOTIKWY ayabwy OTIC XWPEC TPOEAEUONG, UE
afova SUo Tpomouc ypadng Kal eppnveiag: to Blwua tng anofévwong wg pia Tpaupatiky eumnelpia
UE TNV EYyKATAOTOON TNG vootaAylag otnv wrtopia, kabwg emiong kal tnv mpoomabslo piag
OLKOUEVIKNG TIPOCEYYLONG LE Ta OpLa TTou BETEL 0 (510C 0 XOpAKTAPAS TOU TIOALTIOMOU. MOALTIOTLKEC
TIOALTIKEG, NOLKEG, VOUIKEG TIPOOEYYIOELS, TOALTIKEG, OLKOVOULKEC OKOTILMOTNTEC, OVTLKPOUOUEVOL
ocuudépovta, SAnpuoata, adlé€oda, svaicbnteg Loopporieg, ofUpwpa oxAuata: ta dedopéva
kaBlotolv avaykaia Tnv avamtuén tng oultnong otn Baocn tng KaAng miotng, Tou osfacpol, tou
opBoAoylopol, tng apolBatdtntag, tng Slopatikotntoc, aAld Kat Tng sueALflag mPog VEEC LOPdEG
ocuvepyaoiag kat Slaxeipong mou Ba SleuKOAUVOUV TNV TPOCRACN OTNV TTOALTLOTIKI] KANPOVOULQ,
onpatodotwvtag pia véa mepiodo, cupdlhiwong pe to TapeABov, mou Ba Siémetal and VEoug
NBKOUC KWOIKEG KaL amd €va VEO OPAUd OTLG SLATOALTIOMLKEG OUVEPYAOLEG Yl TG HEAAOVTLKEG

VEVLEG.

Katerina Mavromichali, Archaeologist-Museologist; Curator at the State Museum of
Contemporary Art

‘Diaspora, nostalgia and the ‘global museum’: the management of cultural heritage
towards a new cultural ethos.’

Abstract

The museum and the museum narrative through the dynamics of history, memory and authenticity
approach issues regarding national history and crucial discontinuances, national identity,
contemporary public space, institutional entities, collective memory, symbols, ideology,
participating, thus, in development phases of critical historical consciousness. Within this framework
this paper examines the issue of the repatriation of cultural objects to the countries of origin
according to the subsequent scripts and interpretations: the experience of alienation as a traumatic
occurrence with the insertion of nostalgia within history, as well as the endeavour towards a global
approach upon the limits set by the character of culture per se. Cultural policies, ethical and legal
approaches, political and economical expediencies, conflicting interests, dilemmas, deadlocks, fragile
balances, contradictory patterns: all facts steer towards the necessity of a dialogue upon the basis of
good faith, respect, rationalism, reciprocity, perspicacity, as well as flexibility in new forms of
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cooperation and management which will enhance accessibility in the cultural sector, signifying a
new period of reconciliation with the past, conditioned by a new code of ethics and a new vision for
crosscultural cooperation for future generations.

Bloypadiko

H Koatepiva MaupopiyxdAn, Si6aktwp apxolohoyiag-Houcelohdyog, OAOKANPWOE TIC TIPOTITUXLOKEC
omoudég tng oto Tunua lotopiag kot Apxatodoyiag tng Ohocodikng IXoAng tou AplototeAeiou
MNaveniotnuiov Gecoalovikng. EAaBe ToV TITAO HETAMTUXLAKWY OTIOUSWV Kal TOV S180KTOPLKO TITAO
tou 6lou TpAuatog, e elbikeuon otnv Khaowk Apxatodoyia. EAaBe, emiong, tov Ttitho
petamntuylakwyv ortoudwv tou King’s College London University (MA Cultural and Creative Industries).
Epydotnke otig 1Z° kau IXT' Edopeieg Mpoiotopkwy kot Khaowwv Apxatotitwy, othv 9" Edopseia
BuZavtivwv Apxolotitwv Kal oto Apxaloloylkd Mouosio @eaoalovikng. Amo 1o 2002 €wg onuepa
gival smpeAntpla oto Kpatikd Mouoeio Zuyxpovng Téxvng. Exel ouppetdaoyxsl w¢ HEAOC TNG
EMIOTNHOVIKAG OUASOC £pYolOg O EUPWTOIKA TIPOYPAPUATA, €XEL OLOOKTIK EUTELPIO KAl TO
ETLOTNHOVLKO, EPEUVNTIKO £pyo TNG TepAapBavel BEpata apyoatloloyiag, mMoALTIOTIKAG Slaxeiplong,

pouaoeloloyiag Kal cuvthpnong TNG TIOALTIOTIKAG KANPOVOLLLAG.

* k¥

Ewprivn Nakou, Av. kaBnyntpla, Mavemniotiulo Oscoaliog

‘“Meyada» pouoeia kal ouyxpovol emLKOLVwVIaKOL Kal ekmatdeutikol otoyol — Me
apopun To Toplouata EPEVVAC KOoLvou oto VEo Mouaeio tng AkpomoAng’

NepiAnn

H elorynon mMIKEVTPWVETOL 0TO {ATNUA EAV KL [ TIOLEC TIPOUTIOOECELC VEX peydAa pouoeia, Omwg
to Néo Mouoeio tng AKpOmoOANng, umopouv va Stopopdwvouv TNV ekmMalSeUTIK aAAG Kal tnv
€UPUTEPN TIOALTIOTLKI) KOL EMKOWVWVLOKNA TOALTIKN Kol A€ltoupyia Toug Pe PAcn OUYXPOVES
pouosloloyikée amoyelg, | Ssopevovtatl €€ apyxic amd tic mpodlaypadic twv «Meydlwv
Mouoeiwv», OTWG AUTEC €xouV €l BAB0G Kal avaAuTika meplypadel and tov David Horne ndn amno
1o 1984. H eneepyaoia tou BEpartog otnpiletal Kuplwg ota moplopata piag meploplopévng arda
£L6LKA ETIKEVTPWUEVNC £peuvag Kolvol ato Néo Mouoeio tng AkpomoAng (2010-2011), pe tnv omoia
eTXelPnOnke va SlepeuvnBolv ol avtiAnPelg SUo SLadopeTIKWY OPMASWY ETILOKETTWY, OTIWG QUTEG
SlopopdwOnKav KATA TNV MPWTN €MioKEPT) TOUG OTO HOUCELD, O OXEON HE TOUG EMLKOLVWVLAKOUG
KoL EKTTALOEUTIKOUG OTOXOUG TOU, OTwG autol Sdlatunwvovtal a) aueoa, pe diadopa EVNUEPWTIKA
KoL ETEENYNUOTIKA HEoa Kal B) EUpeoa, Pe TNV ekBeotakn AoylkA. To epWTNUA €AV PEYAAA LOUOELQ,
TIOU «EK TWV TIPAYUATWY» CUVEEOVTAL [UE KUEYOAEG» OVOTAPACTACELS KoL AdNYNOELG, LE HEYAANEG
€NMeVOUOELG KAl PEYAAEC TPOCOOKIEG, UMopoUV va cuvdEovtal Pe OUYXPOVEC ETILKOLVWVIAKEG Kol
EKTIALOEUTIKEG avTIANPELS KOl va eEUTINPETOUV OVTIOTOLXOUG CUYXPOVOUG OTOXOUG, TIBeTal Tpog
oulntnon oto MAAICLO Hiag YEVIKOTEPNG EMEEEPYAOLOC TWV EMUMTTWOEWY TIOU UTOPEL va £XEL yLa ToV
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OUVOALKO LOUGCELOAOYIKO OXeSLOOUO TOUC O Omd KowoU TPOoKABOPLOPOG TwV LOEOAOYLKWY
ETLOTNHOAOYIKWY, ETIKOWVWVLOKWY, TIOATIOTIKWY KOl EKMALOEUTIKWY OSLAOTACEWV TOUC O Mia
ouyxpovn, eviaia kat ocadn Baon. H swonynon KataAnyetl otL évag oadng, ouyxpovog Kal eviaiog
TPOKABOPLOUOC TWV ETULKOWWVLOKWY, TIOALTIOTIKWY KOl EKTIULSEUTIKWY OTOXWV €VOC LouaEiou Kal N
gmloyn avtiotolywv SLadlkaolwy Kol HECWV UmopolV va cuUPBAAouv KaBopLoTkd otnv amoduyn
MOUCELOAOYIKWY avTlpAcEWV Ue TN Slapopdwon evog cuvoAlkol oUYXPOVOU [OUGCELOAOYLKOU
TPOCOVATOALOHOU TIou SUVAMEL ETUTPEMEL Kol SLEUKOAUVEL TNV OVATTUEN eVOAAQKTIKWY TUTWV

adrynong, katavonong, mpocAndng kat SnUloupytkng aflomoinong.

Irene Nakou, Associate Professor, University of Thessaly

“Great museums” and contemporary communication and education policies:
Exploring visitors’ attitudes towards the New Acropolis Museum’

Abstract

The paper focuses on whether, and under which circumstances, new “Great Museums”, as the New
Acropolis Museum, can form their education and broader cultural and communication policy and
function in contemporary museological terms, or they have to abide by the traditional museological
principles of Great Museums, that have been analytically described by David Horne, since 1984. Our
discussion is based on the findings of an exploration of visitors’ attitudes towards the New Acropolis
Museum (2010-2011), as they evolved while visiting the Museum for the first time, in terms of the
Museum’s communication and education function, as it is realized a) directly, by the available
information means, and b) indirectly, by the educational background of the displays. The question,
whether “Great Museums” can relate both, a) to great representations and narratives, to great
investments and “great expectations”, and b) to contemporary communication, cultural and
educational perspectives and aims, is discussed in the context of the broader implications that a
primary total and clear decision over a museum’s ideological, epistemological, cultural and
educational background might have for the museum’s entire museological design and orientation.
Avoiding fundamental museological contradictions is supposed, among other things, to enable
museums to better communicate with different groups of people and to facilitate the evolution of
alternative narrations, understandings, perceptions, practices and procedures.

Bloypadiko

H Etprivn Nakou sivat AvanmAnpwtpla Kadnyntpla tou MNaveniotnuiov O@scoaliog kat dteuBuvel to
Epyaotriplo Mouoelakng Epeuvag kot Ekmaideuong. Katéxel mruxia AyyAlkwv Zmoudwv Kot
lotopiag-Apxatoloyiag amd to Mavemotnuio ABnvwv kot Sidaktopkdé titho (Ph D) amd to
Maveruotuo tou Aovdivou (Institute of Education). To SL80KTIKO, EPELVNTIKO KOl oUYYPADLKO
£pY0 TNG OUVOEETAL e TOUG TOUEl TNG Mouaoelohoyiag, TG Oswpilag Tou UAIKOU TOALTLIOMOU Kall
TN¢ lotopiag Kol EMIKEVIPWVETOL OTN LOUCELAKN KAl LoTOPLKN ekmaideuaon. Exel Snuoolevoel Tpelg
povoypadieg, apBpa oe eAAnvika Kat SleBvn meplodikd, kat €xeL emueAnbel og ouvepyaoia TpeLg
oUA\oYLIKOUG TOHOUG. Emiong €xel oxebldoel, ypaet kat emipueAnBel moAAd ekmaldeutikd BLBAla
KOl EKTIALOEVTIKA BivTeo.

* % %
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BouAa Nitowou, Yro. Ap Mouostoloyiog A.M.0.

‘Apxec ouyxpovnc uovoetodoyiag otnv npaén’

Voula Nitsiou, Doctoral Candidate of Museology, AUTH

‘Contemporary museological principles in practice’

* %k ¥

Ay MNanadonouvlog, Kabnyntrc Evepyslakwy Zuotnuatwy, A.M.O.
‘Alayeiptlon tou KtiplakoU amodeuatoc Houaeiwv: AuvatotnTeC KAl TepLopLopoi’

NepiAnyn

To teleutaia xpoévia Taykoopiwg yivovtal Tmpoomdbeleg, amoppola  €vOC  gupUTEPOU
npoBAnuatiopol Kal culAtnong, yla To Mwe urmopei va emiteuxBel n PeAtiwon TG evepyeLaKng
anodoong Twv KTpiwv. ¥’ autn tn oulntnon eAdyxLlotn eivat n cupueToxn GopPEWV UE LOUCELAKO N
TIOALTLOTIKO XOPAKTAPA Kol TIOAU AlyOTepeC eival oL mpoondBeleg mou yivovtal yla th BeAtiwon tng
EVEPYELAKNG amtdSoong Twv KTpiwy - Louoeiwv.

Ytnv EANGSa untdpyouv meplocotepa amo 250 KpoTikd pouosia, oteyaldpeva os éva mARBo¢g KTipilwy
ME TeEPLOOOTEPEG SLadOpEC TTAPA OUOLOTNTEG WG TIPOG TNV nAlkia, To péyebog, tnv Tumoloyia, to
Udog kat BeBaiwg kal Tnv evepyelakn anodoon. Kowo, OpwE, XOPAKTNPLOTIKO gival n amaitnon ylo
enitevén otabepwv, uPnAwv cuvBnNKwWv BEPULKNG AVECNG KL TTOLOTNTAC OEPQL.

Yta eAdylota mopadeiypota Omou UMAPXoUV UEAETEG UE QVTLKEIEVO TOV EVEPYELAKO OXESLAOUO TWV
pouoelwv, polalel va €xel SlapopdwOdel plo PEAETNTIKA TAON TIOU €0TLAlEL TEPLOCOTEPO OTA
TIOOOTIKA. - OLKOVOULKA OGdEAN Kal AlyOTEpo OTa TOLOTIKA OodEAN Kal amoteAéopota mou Oa
eTULPEPOUV OL EMEUPACELS AUTEC. AvTioTolxa oTLC Alyeg MEPUTTWOELG eMeUPAcEWV TTOU adopolV o€
ubLoTAPEVA KTLPLAKA KEAUPN Houoeiwy, oL HeAETEC e0TLAlOVTAL KUPLWG OTNV OLKOVOULKN Sldotaoh
ToU B£paTtoc Kal TNV e€0LKOVOLNGN EVEPYELAG.

YTnV gpyacia mopouctdlovTal TOCOTIKA KAl TIOLOTIKA HEYEDN yla TNV eVEPYELAKN CUUTEPLPOPA TOU
KTIpLakoU amoB£patog Houoeiwy, KaBwe Kal TPoTAoeL yia tnv opBoloyikotepn Stoxeiplon tou.
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Agis Papadopoulos, Professor, Department of Mechanical Engineering, AUTH
Aristotle University of Thessaloniki

‘Energy management of the museum buildings’ stock: Potential and restrictions’
Abstract

During the last decades, particular emphasis was placed on the enhancement of the buildings’
energy efficiency, on a global but level. This discussion focuses mainly on residential, office and
commercial buildings, which account for more than 85% of the total energy consumption of the
building sector.

Museums protect and represent the cultural heritage of nations and are consequently buildings of
high importance, as well as of a significant representative character. In the context of energy and the
environment, though, museum buildings very rarely energy efficient and do not always provide
satisfactory indoor environmental conditions, whilst most of them are fully air-conditioned, in order
to compensate deficiencies of the building envelope and to establish the indoor climate conditions
necessary for the preservation of the exhibits. This state of affairs is a pity, because museums not
only constitute a large number of buildings globally, but they are also visited by millions of people
and have therefore an important educational function.

In Greece, there are more than 250 archaeological museums under the responsibility and
supervision of the Greek Ministry of Culture and Tourism, operating in numerous buildings
characterized mainly by differences rather than similarities regarding the age, the size, the typology,
the use and the energy efficiency. There is, though, a common point in the management of the
museum buildings: the need of consistent, sufficient conditions of thermal comfort and air quality.

The administration of the museum buildings, concerning both managerial and technical dimensions,
is a quite complicated procedure. This is due to the aforementioned requisites but also due to the
administrative structure of the Greek Ministry of Culture and Tourism as the supervising authority
and, not seldom, to the museum’s management as such.

In the few cases where plans about the building’s energy performance improvement have been
carried out, there is a tendency to focus primarily on the quantitative assessment of the building’s
performance and on the related economic benefits, not always paying the necessary attention to
‘soft’ parameters of the indoor environment, like the quality of lighting and air quality.

The current study presents quantitative and qualitative information on the energy behaviour of the
museum buildings stock, gathered by means of an intensive field study, highlights typical
weaknesses of Greek museum buildings and finally proposes some improvements to the
administrative and managerial structure, aiming at the more effective implementation of energy
efficiency measures.

Bloypadiko

Agis Papadopoulos was born in Thessaloniki, Greece. He completed his Diploma in Mechanical
Engineering at the Aristotle University Thessaloniki (1989) and his MSc in Energy Conservation at
Cranfield University (1990). He made his Doctorate at the Aristotle University Thessaloniki (1994).
Since 1998 he is a faculty member of the Dept. of Mechanical Engineering, at the Aristotle University
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Thessaloniki. His research and academic work are focused on energy conservation and rational use
of energy in buildings and on energy economics, emphasising on the feasibility of investments and
the implementation of energy policies.

He is author or co-author of more than 235 papers published in scientific journals and conference
proceedings and a co-ordinator of 45 research projects, with a budget in excess of 4,5 M€. He has
been a board member of the Hellenic Regulatory Authority for Energy, and a national expert to the
CEC on Research and Innovation in the 6th FP, on Energy in the 7th FP and on the Ideas Programme
in the 7th FP. When not in office, lecturing or participating in some conference or project meeting,
he can be found hovering at a depth of 30 to 40 m below the sea surface.

* %k ¥

Anpntpng MamoavikoAdou, Afktopag NeoeAAnvIKNC Aoyotexviag, TOALTIOUIKWY
onoudwv Kat ortoudwv puAou, MNavernotuo OEPopdng

'To Mouoeio tnv emoyn tou Apxeiov’

NepiAnyn

H avakoivwon ekva maipvovtag apopun amod KATOLEG KPLTIKEC yia To Mouoeio Tng AKpOToAng mou
gotiacav (katapxnv, Oewpw, CwWoTA) OTNV UTIOAVTIUTPOCWIIEUCH TWV METAKAQCOIKWY TEPLOSWVY, TNV
UTOTIiUNON TNG TAALUYNOTIKAG UPHG TOU XWPOoU TNG AKPOTIOANC, KAL TOV UTIEPKOOOPLOUEVO TPOTIO UE
Tov omoio To poucesio cuvdéetal pe tn (B€a) tou pvnuelou (MAdvtiog, XaunAdakng k.a.). Oa
propovloape OpwG, unootnpilw, va avadlaBAcoUE TO KTLPLO TOU KaLvoUPLOU HOUCEiOU wg éva
KTiplo mou evbéxetal (av To adrnooupe) va emtteivel tnv idla tnv aicbnon tou maAipdnotou, aAhd
KoL vo otpéPel to PAEUHa oTn KaBnuepivr Lwrn Tou TMePBAAAEL TO HoUCELD. JUYKeKpLUEVA oToLXEla
Tou (6lou Tou KTipiou (To yvwoTto elpnua Twv YUAAVWY Samédwyv, aAAd Kal Ta peydAla moapabupa
Tou ‘Kott@louV’ TPOC TLG MOAUKOTOLKIEG) aAAG KOl O TPOTIOC TTIOU QUTA CrUEpo eAEyxovTal (Ta Tiow
napadupa Tou PHoUoEioU £XOUV, yLol TAPASELYUA, OHLEPA OKEMAOTEL UE TIPOOTUTEVUTIKEG UEUPBPAVEC
Tou eUmodilouv tn B£a MPOC T KOVTLVA KTLPLA), UIOpOoUV Vo XpNOLLEUCOUV WG £Va TTAPASELY LA YLa
™ oulnTnon autn.

Y10 6eUTEPO HEPOG TNG avakolvwong Ba mpoomabiow va dE€pw auTh TNV OTTLKNA yia To Mouaoeio tng
AKPOTIOANG KOVTA Ot Kalwouplol EMIXEpAMOTA TiEpl opXeiwv Kal apxelokOTNTOC OTO GUYXPOVO
TLOAUEOTLOKO KL TIOAUETILKOWVWVLOKO KOOUO. O XpNOLUOTOoL oW T BewpnTIkA Kaipla oulitnon mou
MAG Yo 'toKTKEG TNC KaBnuepwvotntag' (De Certeau), 'apyxeio ouvoloBnuatwyv' (Cvetkovich), kot
'avtikavovikd apxeia' (queer archive/queer temporalities), aAA& kat tn ocUyxpovn TOALTIOULKNA
KPLTLKA oToVv 'TupeTd tou apxeiou' (Derrida).

Oa umootnpifw OTL N OUCLOKPATIKA oTATIKOTNTA &vdG Mouoelou mou, Omw¢ to Mouoeio Tng
AKPOTIOANG, EVTACOETAL TOOO TTOAU 0TO €BVIKO Kol TIOALTIONLKO PaVTOCLAOKO, UTTOVOUEVETAL TTAEOV EK
TWV MPAYHATWY: aKPLBWE SLOTL N emox otnv omola {oUE sival pLa emoyr Tou apyeiou.
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Dimitris Papanikolaou, Lecturer in Modern Greek Studies, University of Oxford

'The Museum at the time of the Archive’
Abstract

The paper begins by reviewing some of the main criticisms made against the new Akropolis
Museum. These have pointed out that the post-classical periods are either absent or under-
represented in the museum; that the palimpsestic nature of the Akropolis site itself has been
neglected or disavowed and, last but not least, that in the building’s effort to establish a primary
connection with the (view of the) ancient temple, the potential dialogue with its immediate
surroundings has been sacrificed (cf. critiques by Plantzos, Hamilakis et al.). It is possible though to
adopt a different viewpoint and reread the building as a construction potentially able to convey the
palimpsestic nature of the whole archaeological/museological project, while also guiding the visitors’
gaze towards the everyday urban life surrounding the museum building itself. Features such as the
glass floor/ceilings or the back windows could become the catalysts for such a ‘turn of the gaze’,
away from the Akropolis and towards the sites of its production. Yet the way the building’s features
are ‘controlled’ today (for instance, most of the back windows are protected by shutters
that obscure the view to the surrounding blocks of flats) can also show limitations imposed not by
the architectural structure, but by its institutional handling.

In the second part of the paper, | will bring this discussion closer to recent theories about archives
and archival logics in today’s post-industrial, globalized, information world. | will recall a theoretical
genealogy that talks about ‘tactics of everyday life’ (DeCerteau), ‘archives of feelings’ (Cvetkovich),
‘queer archives’, as well as the cultural studies critique of the ‘archive fever’ (Derrida). My overall
argument is that, if we follow the epistemic shift that new archival poetics bring today, we also need
to rethink the ways in which the essentialisms of the past can be undermined — sometimes with
similar gestures and in the context of the same structures, logics and discourses initially used to
impose and perpetuate them. If a museum so ingrained in national fantasy/ies, like the Akropolis
Museum, has until now been conceived as essentially static, in our new times this same position
simply becomes untenable. We need to rethink how and why this is the case.

Bloypadiko

O Anunteng MamovikoAdou SL8AcKeL VEOEAANVIKEG OTIOUSEG, TIOAITIOWMLKEG OTIOUSEG Kol OTIOUSEG
dUAou oto Navenotpio TG OEDoOPdNG. Tmoldace KAAOLKN, VEOEAANVLIKA KAl CUYKPLTIKA dLloloyia
oTa Taventotipa ™ ABnvag kat tou Aovdivou. Exel ekdwoel ota ayyAwka tn povoypoadia Singing
Poets: Literature and Popular Music in France and Greece (otn oslpd Tng Bpetavikng Etalpeiag
Juykpltikng @Ooloyiag — Legenda), evw auto tov kalpd oAokAnpwvel ota eAAnvika to BiBAlo
‘Movov Avépec’: Ouopulopidia, opokolvwvikOTnTa Kot eBvikr kouAtoUpa, Tou Bo kKukAodoprosl
amo tng ekdoaoelg NoALS. ApBpoypadet ota Néa kal to meplodikd Books’ Journal.

* % %
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Aéomowva MikormoUAou-TooAakn, ApXaLloAoyog
‘H npooBaoiudtnta ota povoeia: Mia akoua totopia napeénynoswv’

NepiAnn

H EAAGSa tnv tedeutaia Sekacetia, €€ attiag kal Twv OAUUMOKWY Aywvwy, €£XeL LOPUOEL Kal EXEL
oavaBabuiosl plo oelpd amod onUavtikd pouosia, otnv mMAsloPndio toug apyxatoloyikd, Eodsvovrag
YU auto mpwtodavh yla ta eEAAnvika dedopéva mood. To Néo Mouaoeio AKpOmoAng, n vauapxido tng
€OVIKAG MOG TIOALTLOTLKAG TIOALTIKAG, €lval avAPeca o€ aUuTd Kal 0oPaAWE AUTO TIOU CUYKEVTIPWOE
v Slaitepn mpoooyn kat ¢ppovtido TOCO TOu EMLOTNUOVIKOU KOGHOU OGO Kal Tou Ymoupyeiou
MoALtlopov kot Touplopou.

Me tnv eukatpia tng idpuong kat Asttoupyiag Tou véou Mouoegiou AkpomoAnc Ba Atav xproLuo va
SoUuE av Ta peydla pouaoeia Tng xwpac, eivat povaoeia yia 6Aoug. AnAadr, av n mpdéofacn o€ autd
elval Lodtpa ediktn ya oAa ta €idn kowoU, Onwe lowg To MPoadoKoUV TG00 oL oXeSLAOTEG TOUG,
ETIOTALOVEG KOl EMOTTEVOUCA KPATLKA apxr, 000 Kal To umoPridplo Kowod Toug, €AANVIKO Kal
Slebvec.

H avakoivwon-mpodtacn dlepeuva tnv évvola TnG MPOoBaCIUOTNTOC HECA OO T OUUTEPANTITIKA
Bewpla (Inclusive theory) kal tn Bewpia Tou oxedloopou yla 6Aoug (Design for all) tooo oto B£pa
NG KWNTIKAG TpooBaong 000 Kal TNG MPOoBaong OTO YVWOTIKO QVTIKEILEVO TwV HoUoEiwv Kal
QVaAUEL TOV TPOTO, HE Tov omolo Blwvouv OAa ta €idn Kowvou kal Lslaitepa Ta ATopa e avarmnnpia
Vv eniokePn —euneLpia oto pouoeio.

TiBetal to epwTnua av, yla va SnptoupynBoulv eDXpNOTOL LOUCELAKOL XWPOL, Kol e EUANTITO yla OAa
Ta (6N KOWOU TIEPLEXOUEVO, APKOUV LOVO KAAQ EVHLEPOL «OXESLAGTEGY 1 AV OL 8LoL oL avamnnpot, 1
KoL AAAQL ATOWQ LIE TIEPLOPLOUEVO OpIlovTa KAELTOUPYLWV» UTOPOUV VO EUMAAKOUV oTn dladikaaoia
oxeblaopou; Kal av vai, pe 1o tpdmo; Mmopouv va emAé€ouv Kal va amoppipouv otolxeia Tou
oxeblov; Mmopouv va kateuBuvouv kat va eniBailouv emiloyec; Kal eivat auto mpog 6deAog 1 mpog
BAGPN TOU yEVIKOU KOLVOU KOl TOU LOUGELOAOYLKOU OKETITLKOU;

Ta cuunepdaocpato Oa BacloBolv tOo0 ot oslpd emokéPewv TOU €XouvV Tipaypatonolndel oto
pouoeio Tng AkpomoAng aAld kat os dAAa pouosia amod opuddeg atdpwy Pe avamnnpis¢ 6co kol ota
OMOTEAEOHATO  MLOG TUAOTIKAG £€PEUVAG YlO  QVOTHPOUC SLadOPETIKWY  avaTtnpLWV TIou
TPAHOTOTOLONKE Ao TNV UTIoYpAdOoUCA KAl TOV APXLITEKTOVA-UOUCELOAOYO X. XALTA, OXETIKA WE
TO TTWC TO ATOHA AUTA BLwvouv to SnUdaolo Xwpo.

Despina Picopoulou-Tsolaki, Archaeologist

‘Museum accessibility: A case of misunderstanding’

Abstract

Greece over the last decade, mainly because of the Athens 2004 Olympic Games, has established
and/or upgraded a number of important museums, archaeological in their majority, spending
unprecedented sums for Greek standards. The new Acropolis Museum, the flagship of our national
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museological policy, is definitely amongst them and definitely the one that has gathered the special
care and attention both of the scientific world and the Ministry of Culture and Tourism.

With the occasion of founding and operating the new Acropolis Museum it would be useful to assess
if the large museums of the country, are museums for all. It would be useful to assess if accessibility
to them is equally possible for all kinds of audiences, as it is desired by its designers, the scientists
and the supervising governmental principal as well as for its candidate audience, Greek and
international.

Taking this opportunity into account, a question is set: Are the Acropolis Museum and the rest of the
big museums of the country designed for all, as at least their “designers”, scientists and the
supervisor ministry as well as Greek and foreign visitors have most probably imagined them?

This paper-proposal explores the meaning of accessibility through «inclusive theory» and the
philosophy of «design for all» concerning both the spatial and gnostic museum environment. In
addition, it presents and analyzes the way that all kind of visitors and especially those with
disabilities experience their visit in the museum.

The question arises if, in order to create a fully accessible museum environment for all kind of
audiences, is it enough just to have qualified designers or should the disabled themselves as well as
other individuals of “restricted horizons” get involved in the process of design, and if so, in what
way? Can they chose and reject aspects of the design? Can they suggest and impose choices? Is this
in favor or against the general audiences and the museological concept itself?

The conclusions will be based on a series of visits that took place at the museum by disabled visitors
as well as on the results of a pilot research involving disable people with different disabilities that
was conducted by architect-museologist Mr Ch. Haitas and myself, with regards to how these people
perceive the public space.

Bloypadiko

H Afomolwva MikomoUAou-TooAdkn omoudaoce lotopila kat Apxatoloyia oto Mavemotipio ABnvwv
Kol petekmatdeVtnke otn Mouoeloeknaideuon oto Maveruotiuo tou York. Epydotnke eni oelpd
€TWV 0T0 EBVIKG Apxatoloyikd Mougoeio kal oto Tunua Mouosiwv tng ALM.K.A Tou Yrmoupyeiou
MoATlopoU CUUUETEXOVTAC OTN Slopydvwon €KOECEWV Kol EKMALSEUTIKWY TIPOYPAUUATWY OTNV
EANGSa kot to e€wTepLKO.

Atdage yla pa dekaetio oto TEI Aaplag, umnpée pélog Ttng ouyypadikng opadag tou EAAHNIKOY
ANOIKTOY MANEMNIZTHMIOY oe Bépata Mouoeloloyiog Kal elval emokEnmTpla KaBnyntpla oto
Metamntuxtakd Mouoelohoyiag tou Aplototélelou Mavemiotiplov Oscoahovikng. EXEL EKTTOVNOEL
MOUGCELOAOYIKEG MEAETEC KOl EKMALSEUTIKA Tipoypdppata otnv EAAASa kal to €fwTeplkd Kal
el6keveTOL OTOV KOBOALKO OXESLACHO.

Eivar pélog tou Alebvoug JupPouAdiou Mvnueiwv kat TomoBeowwv (ICOMOS), tou AleBvolg
ZupBouliou Mouosiwv (ICOM) kat SpuTIkO PHENOC Tou Zwuateiou AIAZOMA.

* % %
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lwavvng MouAwog, cUUPBoUAOG SLaxeiplong MOALTLOULKNG KANPOVOULAG

‘To Mouaeio AkpomoAng w¢ uta auFevtikn «Eumeipior» yio tov emiokentn: poc Eva
VEo LovtéAo mpoBoAr¢ Tou uouvoeiou kat Tou ywpou’

NepiAnn

H ouykekpluévn LEAETN €XEL WG BEa TNE TO oXeSLOOUO TNG emiokeng oto Mouoeio AKpOTIOANG WG
ULaG OAOKANPWUEVNG KEUTELPLAGY, LE OEBAOCKO OTNV AUBEVTLKOTNTA TOU XWPOU.

10 TMAAIOL0 QUTO, €LOAYETOL TO LOLAITEPA EMITUXNMEVO OTPATNYIKO HOVIEAO — QKOO KOl Of
TIEPLOSOUC OLKOVOULKAG KPLONG — OXESLOOMOU «EUTIELPLWVY ATIO TOV ETILXELPNHUATIKO KAASO O aUTOV
NG Houaeloloyiag.

ApPXIKA, TIAPOUOCLALETAL TO MOVTEAD, OMWE autd SlapopdwbnKe OTOV EMXELPNUATIKO KAASO, Ue
£udaon oe EeMIKEPNOELC TIPOoDOPAC OUYXPOVWY HOPDWYV TOAMTIOUIKAG KAl  KAAALTEXVLKNG
Snuoupyiag. Itn ouvéxela, To Poviélo edapudletal otnv mepintwon tou Mouosiou AkpomoAng. H
UEAETN KOTOANRYEL OTn SLATUMWON YEVIKOTEPWY OKEPEWV yla TNV £POpUOyYr TOU TIPOTELVOUEVOU
HOVTEAOU Kal og AAAQ plouoeia Kot xwpoug otnv EAAGda.

ATIWTEPOC OTOXOG TNG UEAETNG £ival N cupPBoAr) otnv avadel€én NG MOALTIOUKAG KANPOVOULAG WG
OUYKPLTIKOU TIAEOVEKTILOTOG TOUPLOTLKAG KOL OLKOVOLKAG OVATTUENG, LE TPOTIO TIOU VA CERETAL TLG
8LaLtepdTNTEC Kal evaloBnoieg TG KAnPOVOULAG.

loannis Poulios, consultant of cultural heritage management

‘Acropolis Museum as authentic visitor ‘experience’: Towards a new model of
presenting museums and space’

Abstract

This study deals with the designing of the visit to the Acropolis Museum as a holistic ‘experience’,
with respect to the authenticity of the place.

To this end, the most powerful — even in periods of economic instability — strategic model of
designing ‘experiences’ is introduced from the business domain to that of museology.

The first part of the study presents the model, as formulated in the business domain, with an
emphasis on businesses involved with contemporary culture and art. The second part applies the
model to the Acropolis Museum. The study concludes with some broader remarks concerning the
application of the model to other museums and sites in Greece.

The aim is to demonstrate the importance of cultural heritage as a competitive advantage for
tourism and economic development, in a way that takes into account the sensitive nature of the
heritage.
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Bloypadiko

O lwavvng MoUAlog ekmovnoe Sidaktoplkn Slatplfry otov Topéa TNG SLoXelpLoNg TNG TOALTIOULKNAG
kAnpovouldg oto University College London (UCL). Iuxpovwg, mapakoAoUBNoe HUETAMTUXLOKA
pobnuata oTpatnyLKAg Kat dloiknong emnixelprioewy oto London Business School (LBS) pe €udoaon
otn Slaxeiplon olyxpovwy Lopdwv TIOALTLOWMLKA G KAl KAAALTEXVIKNG SnuLoupylag.

Juvepyaletal, w¢ S16Gokwv otn Pabuida tou Aéktopa (M.A. 407), pue to TuApa Awaxeiplong
MoAwtiopikoU MeptBarlovrog kot Néwv Texvoloylwv tou Mavemotnuiov Autikig EAAGSAG Kat, wg
MENog Zuvepyalopevou Ekmaildeutikol Mpoowrikol, pe to EAANVIKOG Avolkto Mavemiothipo. Qg
cUUBouloc Slaxeiplong TOATIOUIKAG KANPOVOULAG, ouvepyaletal He To OLeBvr] TOALTIOTIKO
opyaviopd ICCROM kat pe eAANVIKOUE TIOALTLOTIKOUC OpYOVLOHOUG.

H e1bikeuon tou adopad otov Topéa tng Slaxeiplong tTnNg MOALTIOMIKAG KANPOVOuLAG. H S18akTikn,
E£PEUVNTIKN KOL EMOYYEALATIKA HOU evaoxoAnon avodépetal, oe éva SeUtepo enimedo, KoL OTOUG
TOUELG TNG HouasloAoyiag Kal TnG Slaxeiplong cUYXPovwY HoPdWV TIOALTIOMLKAG KOl KOAALTEXVIKNG
dnuloupyloc.

YTolxela emikolvwviog: jannispoulios@hotmail.com, ++30 697 414 9980.

* k¥

Apng Zapadravog, Aéktopag lotoplag tng Téxvng, Mavemniotiuio lwavvivwv

‘BéAtioteg amootaoslc anmo ta [Aunmta tou [lMapBevwva: 10Toplkn yvwon Kot n
HOUOELOKN SLaXEIPLON TNC APXLTEKTOVIKAG YAUTTTIKAC’

NepiAnyn

H opthia autr otoxeVeL va eVTAEeL KEVTPLKA {NTAMATA TNG oUYXPOVNC LOUCELOAOYLKAC TIPAKTIKAG OTO
E0WTEPLKO TNG LOTOPLOC TNG TEXVNG KAL TNG OPXLTEKTOVIKNG HE OTOXO va SLAAEUKAVEL TO BEPA TNG
oVamOPAOTOONG TNG LOToPLag Kal TNG TOALTIOTIKNAG KANPOVOULAG OTO €0WTEPLIKO TWV HOUCEiwY
onuepa. H culoyn EAywv Tou Bpetavikol Mouaoeiou Kat n ekBeolokn Sltaxeipion tTwv yAUmTwy Tou
MapBevwva ev yével Ba amoteAéoouy To KEVIPLKO BEpa TNG opAlaG. Tpelg Ba elvat ol Baoikol afoveg
™G HEALTNG: 1) oL SLadOPETIKEG LOTOPLKEC ONUACLEC e TIC omoleg TovileTtat aAAd Kat anodelyeTal n
£VVOLd TNG QPYLTEKTOVIKAC YAUTTTIKAC oTnv al§LOAOYNON Kal Ttapouaiacn TG cUAOYAG TwV YAUTITWY
Tou MapBevwva, 2) To BEUa TNG BEATIOTNG AmooTaong amnod To Beath KoL TOV ETILOKENTN TOU LOUCELOU
ULOC OPXLTEKTOVIKAC GUAAOYNG OTIWG N CUYKEKPLUEVN KoL TOL TTOAUOXLEN Kpltipla BACEL Twv omoiwy
enavakaBopiletal o xwpoOeTikog opilovtoc Twv ekOepdtwy, Kat poli pe avtdv n ¢von toug Kal n
ox€on touc e To Beartr, 3) 0 pOAOG TWV CUYKEKPLUEVWY amodACEWY OTNV Tapaywyn SLadpopeTIKwY
TUTWV LOTOPLKNG aANTELoG, TEYVO-LOTOPLKNG yvwone alda kal atodntikng kpiong Kot EUMELPIOG OF
ox€on Ue ta ekBEpata.

Kal ta tpla autd {ntripata anotéAecayv ano tnv apxn Eviova onueia TpLBNE avapeca o€ apvnTIkoug
Kol BeTikoUG avaAuteg tng cuAhoyng EAywv otn Bpetavia, kol HPAV QVTIKPOUOWEVEC Kal g¢loou
ULOEG amavtnoelS. MNMapopoleg Slapdxes KabBopLoav PEYOAEC TPOTOTIOINCOEL KATA TNV LoTopia tng
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£kBeong toug oto 610 dpupa ol omoleg katéAnéav pe tnv dpuon tng AitBoucag Duveen mpv ano
MLoO alwva Tepimou otig onuepLvEG SleuBetnoelg. O AoyokpLtikog opilovtag mou Kaboplos autou
Tou TUTIOU TNV Tlapouciaon TOPOUEVEL eVEPYOC TOCO OTo Bpetavikd Mouoeio 660 kot aAAol
(oupmephappavopuévou kot Tou Néou Mouoegiou AkpoOmoAng), kot eival avaykn, adou
LotoplkomolnBei, va avaAuBel KpLTika.

ITO0 MPWTO MEPOG TNG OMAlag Ba evtaxBouv ta mopamdvw tpila INTAMATA OTOV TEXVO-IOTOPLKO
opifovta umodoyn¢ twv YAUTTTWV TG TPWTEC SUo Sekaetieg tou 19 at. Sto Seltepo pépoc Oa
avaAuBel n pouoelakn Slampayudateuor] Toug and o Bpetavikd Mouosio pe éudaon otnv mlovola
UTOBEoN TNG QPXLTEKTOVIKNG KaTaokeung tng AiBoucag Duveen, tnv €vvold TOU QUTOVOUOU
nieplomrtou £pyou Téxvng mou enéPale ota YAumtd tou MapBevwva, Kat tov okavéalwsdn kabaplopod
Twv yAurttwv tn Sekaetio tou 30.

H opthia Ba kAeiosl pe pla KpLTik afloAdynon Tou pOAOU QUTWV TWV TTPOKTIKWY OTNV TTpoaywyn
OUYKEKPLUEVWY TIOALITIKWY OXETLKA HE TNV TIOALTIOTIKA KAnpovould onpepa. Evw &nA. n Avon tng
UETATPOTNC TWV YAUTTTWVY Tou MapBevwva oe autdvopa KaAALTEXVIKA £pya daivetal va Talplalel
OTNV  OTOKOUMEVN EUMELPOYVWHOOUVN Tou Bpetavikol Mouosiou kol T BOOwKn TOU
EMYXELPNUATOAOYLOl YlO TNV TOPOMOVA TwWV YAUMTWVY Oth Bpetavia, n uloBétnon mapouolwv
TPAKTLIKWV arod to Néo Mouaoeio AkpomoAncg sival datwvopevikd mopadoln. lNa tov idto Adyo, duwc,
auTA N ULOBETNON €lval TOAU CNUAVTIKOTEPN KABWG KAVEL avAayAUdEeG TIG EVOANOKTIKEG AELTOUpPYLEC
TOUTOMOINONG, YVWoNG Kol cuykivnong mou emevdUovTal 08 TTAPOLOLES TIPOKTLKEC.

Aris Sarafianos, Lecturer of Art History, University of loannina

‘Taking the Optimal Distance from the Parthenon Sculptures: Managing Architectural
Sculpture and the Making of History in a Museum’

Abstract

This paper aims to put central questions of current museological practice within the context of art
history and the history of architecture with the intention of clarifying the ways in which history and
cultural heritage are managed and represented in museums today. The Elgin collection of the British
Museum and the display of the Parthenon sculptures will be at the centre of this talk. Three are the
main topics of this study: a) the different historical ways in which the notion of architectural
sculpture has been either emphasized or evaded in the critical appreciation and museological
presentation of the Parthenon sculptures, b) the issue of optimal distance of such an architectural
collection from the ideal viewer/museum-visitor, and the multitude of ways in which the sculptures’
very nature and relation to the viewer change according to their spatial positioning, c) the role of
such decisions in the production of diverse types of historical truth, art historical knowledge but also
of aesthetic judgment and affective experience vis-a-vis the objects in hand.

All of these questions have been hotly debated by British supporters and opponents of the Elgin
collection right from the very beginning, attracting conflicting and equally incomplete answers. Such
conflicts follow the history of the collection within the British Museum: they produced radically
different solutions over the years leading up to the scheme finally adopted more than half a century
ago by the Duveen Gallery. The discursive practices that defined this type of presentation remain
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largely in operation today both in the British Museum and elsewhere, and they requires further
historico-critical analysis.

In the first part of the talk, | will embed the three questions mentioned above in the art historical
field of the sculptures’ turbulent reception during the first two decades of the 19" century. In the
second part, | will analyze their museological management by the British Museum with special
emphasis to the construction of the Duveen Gallery, the notion of free-standing artworks it finally
imposed on the Parthenon sculptures, and the cleaning scandal of the 30s with which, as | argue,
such a de-contextualized notion may be related.

The talk will close with a critical appreciation of the role such practices play in the promotion of
cultural heritage policies today. If the transformation of the Parthenon sculptures into autonomous
artworks seems to fit the decontextualised connoisseurship prevailing in the British Museum and its
main line of argument against the sculptures’ return to Greece, then the adoption of similar
practices by the New Acropolis Museum seems to be rather paradoxical. By the same token,
however, such a convergence is all the more significant insofar as it throws into higher relief the
alternative processes of object identification, knowledge production and affective value invested in
similar practices.

Bloypadiko

O Apng Zapadlavog eivat Aéktopag otnv lotopia tng Téxvng oto MNaverotnuo lwavvivwy. Mnpe 1o
S16akTopLkd Tou amod to Navemnotiplo Tou Mavtosotep to 2001, 6ibace og auTo £EL Xpovia Kal oTn
CUVEXELX EPYACTNKE WG EPEUVNTHG KOL EMLOTNHOVLIKOG CUVEPYATNG ota Mavemotruia tou Yale, Tou
UCLA kal oto epeuvnTikd KEVTPO TnG Huntington Library oto San Marino. AnpooleVeL yla TV Lotopia
™C Téxvng oto 18° Ka 19° aL. KoL TG EUPELEC OXEDELC TNG UE TNV LOTOPLA TN BLO-LATPLKWV ETUOTNUWY,
™G Aoyotexviag Kot TNG BLo-TOALTIKAG Katd TNV dla meplodo. ApBpa tou £xouv dnuoocteuBel amno to
Art Bulletin, to Journal of the History of Ideas, to Representations kat GAAa Stebvr) akadnuaika
TLEPLOS KA.

%k %k %

Niko¢ ZINnoapAkng, Juvinpntng E€pywv TEXVNG - ELKOOTIKOG, AleuBuvtng Tou
TIOALTLOULKOU gpyaotnpiou AENAON

‘H évvola tou «untpomoAltikoU pouceiou» w¢ SIKTUoU yla T cUVOALKN Slayeipton
Veuatikwyv pouvoeiwv. H nepintwon tng Podou’

NepiAnyn

ITov Topéa TG Slaxeiplong, Tng MpoBoAng Kal tng aflomoinong Twv MOATIOUIKWY ayaBwv KUpilwg
pEow TNG Snuloupyiag vEwv pouoesiwv kal otn Slaxeiplon twv udLoTAuevVwyY, €XEL apyioel va
edappoletal n évvola tou «MntpomoAltikou Mouceiou». TMpoKeLTaL yla ouyxpovn Tpotach
Sloxeiplong Twv MOATIOUIKWY TIOpWVY TIou TeplAapfBavel Tn Snuloupyla Kevtpikol pouosiou Kot
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pouoslwv 1 pvnueiwv dopudopwv. Baolkdg okomog Tou ev AOyw SLOXELPLOTIKOU HOVTEAOU elval N
opBn KalL CUVTOVIOUEVN TMpowbnon Twv TOATIOTIKWY ayoBbwv kol cuvakoAouBa n aslpopog
ovamtuén plog euplTEPNG TEPLOXAG. TETOOU TUTIOU HOVTEAO avamtuéng Bewpolue OTL
avantuooetol otov eANadlkd xwpo Kot efoxfv HEOW TOU VEOU Houceiou AKPOMOAEwWC Kal Twv
KOLVOTOUWYV SpAcewV Tou.

Map&AAnAa POC TO LOVTEAO AVATTUENG TOU LOUCEIOU AKPOTTIOAE WS KOL TWV CNUAVTLKWY TOLWYV TTOU
ouTO euvayyeliletal ylwa tn Slaxelplon poucslakwv mopwv otnv EAAGda, mapoucialetal otny
glonynon uag n mepintwon tg Podou. To umo vlomoinon povtédo «MntpomoAttikol Mouaoeiou»
epapudletal otn Snuoupyla SIKTUOU XPLOTIAVIKWY HOUCEIWV KAl EMIOKEPUWY HVNUEiwY ToU
avikouv oto Mopdwtkd 18pupa tng MntpomdAews. Aflomolel TNV SUVAULK €VOG KEVIPLKOU
pouoeiou - MOAou €AENG EMIOKEMTWY, yUPW OO TOV OMOLO CUYKPOTELTaL €va SIKTUO pouosiwv Kal
EMOKEPIUWY  PVNUEIWY, TO Omoia HUMopoUv va AElToupyolV EITE WG TOPAPTAUATA TOU
«UNTPOTOALTIKOU» €iTE WG AUTOVOUEG HOVASEG. BaOIKO oUOTATIKO otolyelo Tou Siktlou sival éva
OTOXEUUEVO OTOVOUAWTO |OUGCELOAOYIKO OEVAPLO TIOU €KTUAIOOETAL £EEAIKTIKO. O OAOUC TOUG
KOUBOUG Kal €XEL WG KEVTPLKO BEpa TNV Lotopla TnG podlakng EkkAnoclag Kol Tov MOALTIOUO Ttou
avamntuxbnke oto vnol yupw amod tnv opBodoén Aatpeia.

H opxltektovik ToUu ApBpwon EMITUYXAVETAL HECW TNG €LOTOPNONG OAOKANPWUEVWY QUTOTEAWV
lotoplwv — ekBéoswv mou mapoucialovtol o KABs kOuPBo, cupmep\apBavouévou Kal Tou
KEVIPLKOU Jouoeiou Kal amoteAoUV TaUTOXpova VOTNTES KL UTIOEVOTNTEG TOU KEVIPLKOU OEVapiou.
Enionc, kaBe kOPPOG 0TO TOTIKO TOU oevapLo ephapBavel pia evotnta adlepwpévn OTO HVNUELa 1
OTOUG TOALTIOMKOUG TIOPOUG TNG TEPLOXNC Kal i deUTepn oL eival adlepWUEVN OTO KEVIPIKO
Bépa wote va pnopel va kablotatal eloaywylkog Kot TANPodOoPLAKOE OTAOUOC yLa TOV ETLOKENTN
Tou €pxetal os mpwtn enadn pe to Siktuo. H Asttoupyla Tou SIKTUOU yla va sival MEPLOCOTEPO
eAkuoTiky Ba eumloutiletal pe emiong €EeAKTIKEG TEPLOSIKEG €KOEOELG KAl SpaOTNPLOTNTEG, OL
ormolec Ba Bacilovral kal oTo TOTKO, {WwVTAVO KOAALTEXVLKO KO TIOALTLOTIKO SUVOLKO. To diktuo dev
Aettoupyel avtaywviotikd otig Spaoelg tou YMN.MO.T. | GAAWV SOUWV TIOALTIOUOU KOl OLKOVOULaG,
OAAQ CUUTIANPWLLATLKA KOIL UTIOOTNPLKTLKA.

KataAnyovtag, emonuaivetal ott n pebodoloyia mpoofyylong kat edappoyng tou €v Adyw
MOVTEAOU Slaxelplong MOALTLOTIKWY MOPwWV Ttapouctdalel Wolaitepo evladépov Héoa amo amid Kal
codn epwtApoTa mou adopolV OTO TL AVILTPOCWIEVEL TO HOVTEAO QUTO, GTOV OKOTIO KOl TOUG
ETUUEPOUG OTOXOUG TOU KOl TNV embupntn 1 avemBuuntn amnod tnv MAEUPA oG Asltoupyia Tou.
TNV KatevuBbuvon auTh CNUOVTLKA UIMOPOoUV Vo CUUBAAOUV Ta ATOTEAECUOTA EVOG TIOALTIOULKOU
SWOT mou oaviyveUel UELOVEKTAMOTA Kal KvdUvoug, TIAEoVeKTAMATA Kol gukolpiec. EmumAéov, n
CUYKPLTLKN TopABeon Tou HOVTEAOU AUTOU HE To KAt €€0XNV «OTPATEULEVO Jouaeio» TnG EANASOG
prnopel va odnynoet og pLa véa avtiAndn yia tn Slaxeiplon Twv MOALTLOTIKWY ayobwv.
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Nikos Sisamakis, Conservator and Visual Artist, Director of the cultural laboratory
AENAON

‘The concept of the ‘metropolitan museum. The case of Rhodes’
Abstract

The concept of the ‘Metropolitan Museum’ has begun to be applied in the field of management,
promotion and utilization of cultural assets, primarily through the creation of new museums and the
management of existing ones. This modern concept of cultural asset management includes the
development of a central museum and a number of monuments or other museums operating as
satellites. The main purpose of this management model is the correct and coordinated promotion of
cultural goods and thus the sustainable development of a broader region. Arguably, this type of
development model is being developed in Greece primarily through the new Acropolis museum and
its innovative actions and activities.

In parallel to the development model of the Acropolis Museum and the major changes it brings to
the management of museum resources in Greece, we present in this paper the case of Rhodes. The
model of ‘Metropolitan Museum’ under implementation in Rhodes applies to a network of Museums
of Christian faith and suchlike monuments which belong to the Educational Foundation of the
Diocese. It builds on the momentum of a central museum — serving as a pole of attraction, around
which a network of museums and monuments is established, operating either as annexes of the
‘metropolitan museum’ or as autonomous units. A key component of the network is its modular
museological scenario, which unfolds in stages on all its nodes and has as its central theme the
history of the Church of Rhodes and the culture that has been developed on the island around the
Orthodox worship.

The architectural structure of the network is achieved through an integrated narration of individual
story - reports presented at each node, including the main museum, which also constitute sections
and subsections of the central scenario. Moreover, each node in its local scenario includes a section
dedicated to the monuments or cultural resources of the region and a second one devoted to the
central theme. Thus, it can serve both as introductory and information station for visitors coming
into first contact with the network. For the network to be more attractive, it will also be enriched
with evolutionary periodic reports and activities which will be based on the local, vibrant artistic and
cultural resources. The network will not operate in competition with the actions of YP.PO.T. or other
organizations of cultural and economical outlook, but will aim to complement and support them.

In conclusion, it is noted that the methodological approach and application of this model of cultural
resource management is of particular interest. Through simple and clear questions we will outline
what it represents, its purpose and specific goals and desirable or undesirable modes of operation
from our point of view. In this vein, a significant contribution can be made by the results of a SWOT
detecting its cultural strengths, weaknesses, opportunities and threats. Moreover, a comparative
juxtaposition of this model with the predominantly ‘militant’ museums of Greece could lead to a
new concept in the management of cultural assets.
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Bloypadiko

O Inoapakng Nikog omoudaoe Iuvtrpnon Epywv Téxvng oto T.E.l. ABNVWV e UETAMTUXLAKEG
omoubég otov Topéa tng Slaxelplong TG TOALTLOTIKAG KAnpovouldg oto MNavemotipio KpAtng.
MapdAnAa pe TIG eyKUKALEG OTOUSEC TAPOKOAOUONCE TPOYPAUHUATA ELKACTIKWY TEXVWV KoL
Bnteuoce oto MAAL CNUAVTIKWY KOAALTEXVWVY. AleuBUvel To MoAttiopiko Epyaotrpt AENAON to omoio
(6puoe to 1998 Kkal SpACTNPLOTOLEITAL EUTIPAKTWEG OTOUG TOUEI TWV UOUCELOKWY HEAETWV Kol
edappoywv, Slaxeiplong MOATIOUIKWY ayaBwy, ELKOOTIKWY TEXVWY, CUVTHPNONG £pYWV TEXVNG KoL
avaotnAwong pvnueiwy. EdikeleTal os BEpata €peuvag kat uhomoinong Ynodlakwv edappoywy
O€ XWPOUG TOALTIOMIKOU evOLadEPOVTOG Kol NAEKTPOVIKAG Slaxeiplong culhoywyv. Ta €pEUVNTIKA
Tou evbladEpovta gival 0TOV TOPEQ TWV ELKOVIKWY TEPLNYRoewV Kol Pndlakwyv ekBEcewv Kabwg Kat
OTOV TOUEQ TWV SIKTUWV HOUOELWwV.

* %k ¥

EAsovwpa Zkoutepn-Atdaokalov, Erik. KaBnyntpla Kowwviknc AvBpwrmoloylag Kat
Nooypadiag, A.N.O.

‘«Ekel omou (ouv)diaAéyovtatl ot moAttiouoi». H nepintwon Branly’

NepiAnn

Me 1o yUplopa tou altwva kat W évav wlaitepa 61kd Tou tpomo to Mouoeio Branly oto Naplol €6eoe
£€ UTTOPYNC KL €€ OVTLKELUEVOU TO {ATNHO TWV VEWY LETA-ATIOIKLOKPOTLKWY Houoeiwy. H eloiynon
avadEpetal otnv anddaon yla tn SnuLoupyla eVOg MPWTOMOPLAKOU «UOUCEIOU TWV TIOALTIOUWY», O
TIPOYPOUUATIONOC, OL OTPATNYLKEG, O OXeSLAOUOG, oL oulnTOELS, OL SLEVEEELC, OL OGUYKPOUOELC,
OUVLOTOUV €va AKpwg evlodépov adrnynua, OMOU Ta TPo Kol Ta KaTd KaBoploav SECUEVUTIKA Ta
UETA. ZTNV €l0AYNON UTtooTNPLZETAL OTL N TPOOXESLAOUEVN LOUCELOAOYLKH TAUTOTNTA Tou Branly wg¢
UOUCEIOU-OCUAAEKTN ETEPOTOTIUOUEVWY OVTIKEWMEVWY KAl N CUVETaKOAouBn e¢’ 6Anc t™g UANG
£kOeoLaKI) TOU TOALTIK WC LoUTEioU ETEPOTNTAC, AANQ KOLL O YLYAVTLOUOG TOU OAOU EYXELPALATOC TO
KaBLoToUV OXL LOVO Houoeio-cUHPBOAD, aAAd Kal peTapoudEelo. Q¢ TElpapa KAl WE MPAYHATIKOTNTA
to Branly, 6nwg oAa ta eé€xovto pouaosia tou £iboug, BETouv Tov KaAvOVa Kal TO UETPO ylo TN
Aertoupyior oAAG TV 8L TV UTTOOTACH TWV UNTPO-KOGUOTOALTIKWY Houoeiwy tou 21°%Y awwva. Amod
autnv v anoyn, n nepintwon Branly &ev unopel mapd va Pploketal oTo €MIKEVIPO €VOC AKPWG
evlLadépovtog Kal epeBLOTIKOU TIPOBANUATIOUOU OXL LOVO YLa TO POAO TWV HOUCEIWY WG aywywy
TIOALTIOHOU 1) TOMWY AOKNONG TIOALTIOTIKAG TTOALTIKNG, OAAG Kol we mediwv clykpouong amoPewy,
ovTIAPEWV KaL TIPAKTIKWY TIOU oxeTilovtal e eupltepa {nTHUATA.
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Nora Skouteri-Didaskalou, Assistant Professor of Social Anthropology and Folklore,
AUTH

“La ou dialoguent les cultures”. The Branly case’
Abstract

At the turn of the century and in a way of its own, the Musée Branly in Paris has set the agenda for
the new post-colonial museums. The paper lays the groundwork for a critical approach of this
particular case presenting the main points surrounding the decision-making for the creation of a
pioneering “museum of cultures”, the programming, the strategies, the design-projects, the
discussions, the debates, and the conflicts that surrounded the whole scheme. The fact that Branly
was intended as a musée-collecteur of “heterotopised” museum objects and that it follows the
exhibition strategy of a museum of heterogeneity, in relation to the gigantic dimensions of the whole
plan mark it out not only as a museum-symbol but also as a meta-museum. Both an experiment and
a reality, Branly, together with all the outstanding museums of the kind, set the rule and the
standard for the metro-cosmopolitan museums of the 21* century. From this point of view, the
Bralny case cannot but lie at the very heart of an interesting and intriguing discussion about the role
of the museums as cultural communicators and instruments of culture politics, but also as combat
zones for diverging views and practices related to broader cultural, ideological and political issues.

Bloypadiko

Apyawodoyia (mtuxio AMO), Kowwvik AvBpwmoloyia (Memtamntuytaké UCL kat PhD Kowwvikng
AvBpwroloyiag kat Aaoypadiag AMB). ZntAuata Lotopiag, emtotnuoloyiag Kot pebodoloyiag tng
AvBpwroloyiag kot tng Aaoypadiag, TOmKr Kal avOpwToAoYIK LOTOpLa, TTOALTIOTIKI TIOALTLKN Kol
pouoeloloyia. Emtomnia eBvoypadikn épeuva. Empédela ekBEGEWVY Kal POUCELWV KAl OXESLAOOG Kall
GUVTOVLOWOG TIOALTLOTLIKWY TIPOYPOLULULATWY. ZUVEPYATLS Tou TEPLoSikoU O ToAiTn¢ Kat Tou BAUATOC TNG
Kuptaknc. Ita autoteh dnuoctebpatd tng meplhappavovtal ta: On Greek Dowry. Spatiotemporal
Transformations (1976), H téxvn tou Adyou oti¢ mapadootakéc kowwviec (1980), Avipwrodoyika yia
to yuvaikeio Zitnua (11984, 21991), 'lvoutt, énwc avdpwrot (1997), Antd tac kukAwSev moAeiag ko
xwpac tou Avw kat Méoou AALAKUOVOC: O XWPOG, OL OLKLOUOL kat ol avipwrtol ato yupiaua tou 2000
atwva (2003), Sta-kpiosig: avdpwmodoyikég dokiugc (2003), Ta MoAvtiua tng MNapdadoanc -kataAoyog
Exdeong (2007), Kevtwvrag tn puvnun: to Mouaoeio the Mépiuvag Movtiwv Kuptwy (2011).

%k %k %
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EAévn Ztedavou, ApxaloAoyog-pouocelohoyog, Alddokouoca Mouosloloyilag Kal
Mouoeslonatdaywytkng, Navemnotriuwo Alyaiou

‘To Néo Mouaoeio tn¢ AkpomoAng otov kuplakatiko Adnvaiko Turmo (2009)

NepiAnn

Oéua tng mapoloog ovakoivwong amoteAel n mPoBoAn Tou 6PUTIKOU yeyovotog tou Néou
Mouoeiou tng AKpomoAng otov abnvaiko Kuplakdatiko TUmo. MNa tn Slepelvnon Tou BEPaTog autou
UEAETACOUE KAl aVOAUCQUE TO TIEPLEXOUEVO TNG KUpLag apBpoypadiag £EL epnuepidwv molkilou
TIOALTIKOU/KOUUOTIKOU TipocovatoAlopoy.  Amd tnv avaluon meplexopévou Stadaivovtal Vo
KevtpLkol afoveg yUpw amod toug omoiouc ekdépetat o Adyog yia to Néo Mouoeio:

o) to amopdpuAlo peyoleio Tou apyoiou EAANVIKOU TTOALTIOHOU Kol ) Asltoupyla Tou otnv
TOVWON TNG €BVIKNAC UTtepndAvELag,

B) n emavadlatiTwaon Tou EAANVLKOU QULTAOTOG YL TOV KETTAVATTOTOLOUO» TWV YAUTITWY TOU
MNapBevwva.

O1 8V0 avutoi beoAoykoi/Bspatikol d€oveg avallovtol otV LOTOPKOTNTA TOuG. Ao tnv avaluon
TIPOKUTITOUV  evOLApEPOVTO CUUMEPACUATO avopoplKA He TNV emiPBiwon Kol avamapaywyn
MapaSooLlakwV avIAPEWY KoL YWWOTWY LOEOAOYLKWY OTEPEOTUTIWY YLA TO KUPOG TNG ApXaLotnTag
KOL TNV TIOALTIKN) XPriON TNG TOCO OTO €0WTEPLIKO YloL KOUUATIKH QvTumapdbeon yupw améd tnv
ATPOTNTA TOU EYXELPNMOTOG TNG i6puong tou Néou Mouoeiou tnG AKpOmoAng 600 Kal oTo
e€wTepkd yla TN SnUloupylol EVIUMWOEWV OTOUG Bpetavoug OXETIKA HE TNV €ruotpodr Twv
EAvivelwv poapudapwy.

Eleni Stefanou, Archaeologist-Museologist, Adjunct Lecturer, University of the
Aegean

‘The New Acropolis Museum as seen through the Athens Sunday Press (2009)’
Abstract

This paper investigates the presentation of the New Acropolis Museum in the Athens Sunday Press
during the period of the museum’s inauguration (June 2009).

It proceeds to the content analysis of six newspapers of varied political orientations. The analysis
reveals two main axes around which the discourses around the New Acropolis Museum are
constructed:

a) The grandeur of classical Greek civilization and its role in the reinforcement of national pride, and

b) The readdressing of the demand for the repatriation of the Parthenon/Elgin Marbles, vested with
an aspect of “modern” Philhellenism.

These two ideological axes are investigated in and situated within their historical context. Their
analysis results in interesting conclusions concerning the endurance and reproduction of traditional
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ideological stereotypes about the significance of Classical Antiquity and its political use regarding
both domestic and foreign affairs.

Bloypadiko

H EAévn Ztedpdvou omoldace Apyxaloloyia oto Tunua lotopiag kot Apyatoloyiog tou AMNO kot
KOTOTILV EKTIOVNOE METAMTUXLAKEG OTMOUSEG otnv EvaAla Apxaloloyia oto [MAVEMLOTAULO TOU
Southampton, epeuvwvtag {Ntpato TPoBoAnG TOU VauTIKoU tapeABOVTOC OTA VAUTIKA LOUOELa TNG
EAAGSag. H Sibaktopikn Tng dtatplPr, mou ekmoviBbnke oto Mavemiotipo tou Southampton pe
urnotpodia tou I6plpatog Kpatikwv Ymotpodlwy, £peuvd TN OXECN VAUTIKAG KANPOVOULAG KOl
£6VIKAC TOUTOTNTAG, OMWG AUTH TIPOKUTITEL AMO TNV AVATAPACTACN Kol avaBiwon Tou vautikou
apeABOVTOC 0 PoUoEial KoL TEAETEC UVALNG.

Ta gpeuvnTKA NG evlladépovia adopolV TG LOEOAOYIKEG XPROELG TOU MapeABOVTOG ato mapdy,
OMWC aUTEC SLapopdwVovTol HECW TWV TIOALTIOTIKWY OVOITOPOOTACEWY, TNG Sloxeiplong tng
LOTOPLKNG KVAUNG, Kal TNG ekmaideuong, dnAadn péow medlwv mou amoteAolv Toug Kat €Eoxnv
SLaUAoug SLapdpdwaong Hlag oxEoNG OLKELOTNTOC TOLKIAWY KOWVWVIKWY OUASWV LE To TtapeABov.

* k¥

Bava TevtokaAn, Av. kaBnyntplo ApxLtektovikoU 2xedlaopou, Tunua ApXLTEKTOVWY
Mnxavikwy, A.M.0.

7”7

‘Bernard Tschumi: “Contextualizing the Concept

NepiAnyn

To amoomnaocpa “Contextualizing the concept” cuviotd to mpwto pépog amd tn yvwotr ¢pacn tou Bernard
Tschumi: “Contextualizing the concept — conceptualizing the context” («petaoyxnuatilovrtag to
‘OUYKEKPLUEVOD’ O ‘évvola’ — peTtaoxnuatilovtog tnv ‘Evvola’ o€ ‘OUYKEKPLUEVO’). Tn dpdon auth, e Ta duo
okéAn, xpnolpomoinoe o Tschumi otnv mapoucioon tng peAETng Tou otn Osococalovikn pe TitAo
«Architectural concept versus context” (30 llavouapiou 2004), yia va meplypddel TNV Kevipikn L&£a Tou
KTiplou.

H avadopd Tou mpwtou Hovo PEPoU TNG GpAchG OTnV MPOTEWVOUEVN lonynon Sev eival tuxaia. Odeiletal
otnv amoyin, mov Ba umootnpytel wg uMoOBeon epyaciag, OtL BaolkA TMAPAUETPOG ot Slapdpdwaen ™G
KeVTpLKAC L&€ag Tou Néou Mouoeiou AkpomoAng amotelel n Sladikooia « LETACXNUOTIOMOU TOU context og
concept» kat oxL n avtiotpodn tng, SnAadn «Tou HETOOXNUOTIOUOU TOU concept o context».

Ta emixelpripota ou Ba xpnotuomnotnBouv Bacilovral TaUTOXpOVa TO0O 0Tov AGyo (Ypamto Kol mpodopLko)
Ttou Tschumi, 600 KoL OTO €VVOLOAOYIKO OMAOCTACLO TWV Bewplwy TNG amodopnonc, oTLG OTOLEG AVAKEL TO
£pyo Tou.
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Vana Tentokali, Associate Professor, School of Architecture, AUTH

7”7’

‘Bernard Tschumi: “Contextualizing the concept
Abstract

The notion “Contextualizing the concept” consists of the first part of the well known citation
“Contextualizing the concept — conceptualizing the context” introduced by Bernard Tschumi during
his lecture on «Architectural concept versus context” presented in Thessaloniki (30th of January
2004), based on his project for “The New Acropolis Museum”.

Playing with the words “context” and “concept’ and creating verbs by them (“contextualizing” and
“conceptualizing”), Bernard Tschumi formulates the main compositional idea for his architectural
proposal of the New Acropolis Museum, which is explored in two parts: “Contextualizing the
concept”: is the procedure through which the context is transformed in a process of becoming in
order to affect the concept. “Conceptualizing the context”: is the procedure through which the
concept is transformed in a process of becoming in order to affect the context.

The reference on the first only part of the two “antithetical” notions in the title “Contextualizing the
concept” is not accidental, since it stems from the basic argument, which is going to be presented in
the proposed paper as a working hypothesis according to which: it consists the main compositional
parameter for the design process of the New Acropolis Museum.

The conceptual armory for the articulation of the above argument is based on the philosophical
discourse of the theories of deconstruction and specifically on their architectural “translation” by
Bernard Tschumi.

Bloypadiko

AtmAwpo Apyxtektovikng (1972) kat Adaktoplkd AutAwpa otnv Apxttektovikr (1988), Tunua
Apxltektovwyv tou A.M.O. Méhog tou Awdaktikou Mpoowrikol (Instructor), Department of
Architecture tou Roger Williams College (Bristol Rhode Island HIMA) (1986). Research Fellow oto
Behavioral Science Research Group in Architecture tou Department of Architecture oe cuvepyaoia
ue to Program for Gender Studies tou Department of Humanities tou MIT (HMA) (1982-1985).
Visiting Scholar oto Program of History, Theory and Criticism, Department of Architecture tou MIT
(Bepwvo e€aunvo 1992). Visiting Research Fellow oto Program in Hellenic Studies, Princeton
University (HMA) (1.9-25.11.2008). Epsuvntikd evSiadépovta: Alepelivnon Tou onUeiou cuvavtnong
METAEL TwV BewpLwV TNG amodopnong Tou Xwpeou Kat Tou GuAou. ElSikotepa Ta tedeutaia xpovia, n
Slepelivnon eotidletal otn SLadlkacio Tou OPXLTEKTOVIKOU OXESLAOUOU HECA OO TNV OTTIKN TNG
KKELULEVIKOTNTAGY.

* % %
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KaAnl Tlwptln, ApxatoAdyog-Mouaoeloloyog, YMN.MO.T. , Atbackouca Mouoeglohoylag,
Maverotuio lwavvivwy kat Naveniotipo Osooaliag

‘Xwpog kat EkGeon: Zxeoelc avtovouiag, avtiotowyioc N aAAnAenidpaonc’

NepiAnn

Me adetnpla tTnv amoyPn OTL 0 XWPOG ATOTEAEL TO KOLVO OTOLXELO TOU KTLPLoU Kal TNG €kBeong Kal
Baowkn Stdotacn tng pouoelakng eumelpiag (Falk & Dierking 1992, Hein 1998, Black 2005, Wineman
& Peponis 2010), kat pe umoBabpo TNV avdAluon TwV EUPWRAIKWY HOUCEiWV n omola
TIOPOUGLAOTNKE OTO TPONYOUUEVO GUUTOGCLO, N QVOKOWVWGON QUTH EMLKEVIPWVETAL 0T OX£0N TOU
OXE6LOOUOU TOU QPXLTEKTOVIKOU Kol TOU £KBECLAKOU XWPOU KOl TLG CUVETELEG TNG OTNV EUMELPLO TOU
gnokentn. To {ATnUa autd Slepeuva apxLlkd HEoA amd T CUYKPLTIKA avalucn SUo pouosiwv
T€XVNG, Tou EBvikou Moucsiou Movtépvag Téxvng, oto Kévtpo Pompidou (Moapiot) kot tng Tate
Modern (Aovdivo), pe To okemtikd OtL ta §U0 pouosia elkovoypadolv To Baotkd SIAnuua, ylo Tov
OPXLTEKTOVOL KOl TOV ETLHEANTH, HETOED TOU POAOU TOU XWPOU w¢ adnynuatikol PHECOU Kol TOU
POAOU TOU WG AELTOUPYIKOU epyoAeiou. Ie autd avtumapaBEtel otn ouvéxela to véo Mouoeio
AKPOTIOANG w¢ £€kdppaon plog Tpitng duvatdtntag, evog cUVOETOU TPOTIOU HE TOV Omoio N
OPXLTEKTOVLK TOU €KOECLAKOU XWPOU UMOPEL v AELTOUPYHOEL VONUATOSOTIKA.

Kali Tzortzi, Archaeologist-Museologist, Hellenic Ministry of Culture and Tourism,
Adjunct lecturer, University of loannina and University of Thessaly

‘Space and display: relations of independence, correspondence or interaction’
Abstract

Taking as starting point the idea that space constitutes the common element between the building
and the display, and a key dimension of museum experience (Falk & Dierking 1992, Hein 1998, Black
2005, Wineman & Peponis 2010), and as background, the analysis of the European museums
presented in the previous symposium, this presentation focuses on the relation of the design of the
architectural and the exhibition space and its effects on the experience of the visitor. This issue is
explored first through the comparative analysis of two art museums, the National Museum of
Modern Art, in the Pompidou Centre (Paris) and Tate Modern (London), with the rationale that the
two museums illustrate the basic dilemma, for the architect and the curator, between the role of
space as a narrative medium and its role as a functional tool. To these, it juxtaposes next the new
Acropolis Museum as the expression of a third possibility, a complex way in which the architecture
of the exhibition space can act by giving meaning.

Bloypadiko

H Kol Tlwptln onovdaoce lotopla kal Apyatoloyia oto MNavemiotiuio ABnvwv Kot
TPAYHOTOTOINOE  PETAMTUXLOKEG omoudeg otnv  KAaowky Apyxawohoyia oto  [MAVEMLOTAULO
Oecoalovikng kat otn Mouoetohoyia otnv Ecole du Louvre oto Napiot. H 8iSaktopikn StatpBr TN,
TIou ekmovnoe otn Bartlett School tou University College London, eixe Bépa tn oxéon petall
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OpXLTEKTOVLKOU Kal ekBeolakol xwpou ota pouceia. Tn pebodoloyla mou avénmtule yla tn HeAETN
auTNG TNG oxéong Statumwoe oto BLBAio TG ‘H ywpikn apxitektoviky Twv pouvoeiwv’ (2010) kabwg
KoL og apBpa o eAAnvika kot Slebvr emiotnuovikd replodika kat BipAia. Epyaletal otn AlevBuvon
Mouoeiwv, EkBéocswv Kal Ekmaldeutikwy Mpoypappdtwy Tou Yroupysiou MoAttiopol kat St8AoKeL
pouoeoloyia oto Mavemotiuo Autikng EAAAdSag, oto Mavemiotiplo OscocoAlog Kol OTo
Metamtuxtako Npoypappa ‘Mouosiakég Zmoudég’ tou Navemniotnuiov ABnvwy.

* % %

KaAAwonn ®ovucékn, Mouosio Emwotnuwv Aovdivou. Aiwddokouca, Avolxto
MNavemnotiulo Kompou

‘O podoc t™¢ SLamMPAYUATEUTIKNC OTPATNYIKNC OTnVv moAttioutkn Siayeipton: H
niepintwaon tou véou Mouaoeiou AkportoAewc’

NepiAnyn

H eldikdétnta TN TMOATIOUIKNG OLOXelploNg EMIKEVIPWVETAL TIC TeAeutaleg Oekaetieg otnv
0€LOAOYNON TWV CUXVA CUYKPOUOUEVWV OELwV TIOU oL gumAekopevol ¢opeic mpoodibouv otnv
TIOALTLOTIKY KAnpovould (value-based heritage management). H umdpyovoa Bswpla Kol MPAKTIKN
OTOV TOUEQ QUTO £XEL, OpwC, mopaPAéPel os peydlo Babuo tnv avaykolotnta Kat T pebodoug
OVATITUENG OTPATNYLKWVY SLAXEIPLONG CUYKPOUCEWVY TTIOU CUXVA TIPOKUTITOUV oTa mAaioLla Slaxeiplong
€VOG TIOALTLOTIKOU €pyou. To amoTéAECA TNG N SLAXELPLONG TWV OUYKPOUOEWY QUTWV 08nyel cuxva
oe moAuToikha kat Suoemiluta mpoPAnpata, 6w KABUCTEPOELC KAl LN OAOKApwaon Tou £pyou i
oe duodnunon tou popéa.

H nepintwon tou Néou Mouocsiou AkpoOmoAng mapéxel tn Suvatotnta mPoPoARg Kol eppnvelag
TIOAUSLACTATWY CUYKPOUCEWY PETAED TWV APECA KOL EUUECA EUMAEKOUEVWY DOopEwV. Me adoppn
1§ Stadwvieg avadopikd pe tnv KataAAnAotepn O€on avéyepong tou Néou Mouoesiou avadiovrtal
ta BaButepa 1&eohoyikd epeiopara, Ta onoia wOnoav oe CUYKPOUOELS.

ATWTATOC OKOTOG TNC ELOAYNONG VAL N EPUNVEUTIKI OVAAUGN TWV CUYKPOUCEWV OTNV TEPIMTWON
tou Néou Mouoeiou kat n mapouaciaon evog cuvbuaoTikol HOVIEAOU SLaXelplong GUYKPOUCEWY,
OPYOVIKA EVTAYUEVOU OFE OTPATNYLKA HOVTEAO. TOATIOMKAG Slaxeiplong. H mapouociacn Ttwv
OUYKPOUOEWV Kol Tou MHoviéhou OSlaxeiplong Paoiletal oe SLEMIOTNUOVIKN TPOCEYYLON TIOU
oUVSUATEL KOLVWVIOAOYLKEG, OLKOVOULKEG, OpYaVWOLAKEC Kal PuyoAoyIkég Bewpliec.
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Kalliopi Fouseki, Science Museum London and Adjunct Lecturer, Open University of
Cyprus

‘The role of negotiation in heritage management: The case of the New Acropolis
Museum’

Abstract

In the last two decades heritage management theorists and practitioners have largely focused on the
significance of assessing the often conflicting values that different ‘stakeholders’ attach to cultural
heritage (value-based heritage management). Despite the vast existing literature on the value-based
approach to heritage, there is a significant lack in addressing and analyzing the necessity for
developing specific strategies to manage the prevention or occurrence of such conflicts. The lack of
relevant strategies, as a consequence, often causes heritage management projects to face various
problems.

It is the aim of this paper to analyse the conflicts that occurred during the construction of the New
Acropolis Museum and to present a conflict management model that could be used as a basis for
resolving disputes related to cultural heritage projects. The case of the New Acropolis Museum
provides an excellent opportunity to unfold the complexity of the multi-dimensional conflicts that
emerged in relation to the location of the museum at the Makrigianni site, a plot beneath the
Acropolis hill. The suggested model is based on management, social and psychological theories and
models that have been developed in the field of negotiation studies.

Bloypadiko

H KoAAwnn ®oucékn eival umelBuvn €peuvag Kowou Kal QVANTUENG OTPATNYLKAG Evtagng
KOLVWVLKA OTOKAELOUEVWY OUASWY O€ HOUCELAKEG SpaoTnELOTNTEG Tou Mouoeiou Twv Emotnpwyv
tou Aovdivou. Emiong epydletal w¢ ouvepydtng-Aéktopag oto Avolktd Mavemothipo tng AyyAlog
KoL oto Avolktd MavemiotApo tng Kompou. Imoldacs Apyoatohoyia kot lotopia tng Téxvng oto
EOvikO Kamodiotplakd MavemtotApo ABnvwy Kol KATOTILY EKTIOVNOE UETAMTUXLOKO Kal SLIEAKTOPLKO
SlmMAwpa otNnVv e8IKOTNTA TNG TIOALTLOTIKAG dlaxeiplong oto University College London. 1o mapeABov
gpyaotnke otov Opyoviopd Avéyepong Néou Mouosiou AkpomoAng, oto ApxaioAoykdé Mouoeio
OAupriag, oto Mouosio tou AovSivou kot oto TuApa Apxatoloyiag tou Mavenotnuiov tou York. Ta
EPEUVNTIKA TN EVOLAPEPOVTA ETUKEVTPWVOVTAL O BEPATA TOALTLOTLKA G Sdlaxeiplong, pouoelohoyiag
Kol Bewplag TNG MOALTIOUKNG KANPOVOULAG.

%k %k %
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My aAng dwtiadng, Av. Kabnyntig Mpoiotopikng ApxatoAoyiag, MNoavemiotiuLo
lwavvivwv

‘To aitnua yla avdevrikotnta’

NepiAnn

Exel mapatnpnOel kamoleg ¢opég OTL TO KAOOWKO €ixe mavrtote, kot efakoAouBel va €xel,
SuvaTOTNTA VO AVATPETEL TIC EPUNVELEC TOU Tou £xouv 600el Kkal va TpoKOoAel eVOANAKTIKEG
avayvwoelg. H wotopia tng umodoxng tng KAAoLKNG TEXVNG, ard tnv emoxn tou Montfaucon kat Tou
Winckelmann wg TIG HEPEG HaG, OTEKETAL PLAPTUPOG TNG codlag authg Tng mapatipnonc. H idla
codia LoyVEL KAl yLa TO altnuo TG AUBEVTIKOTNTAC 0T LOUCELAKN Ttapouaciacn Tou mapeABovToc:
yla tov Alexandre Lenoir, Snuwoupyd tou Mouoeiou twv FaAkwv Mvnpeiwv ota téAn touv 18
awwva, N auBevtikotnta otnv mapouciaon mapeABoviwy alwvwy e¢acdaAllotav Ue cupmAfaTa
ond SlopopeTik@ HvnUeia Kol Ue SpaoTIKEC TMapeuPAocel ota ekOpata, Kol ol BepooMAieg
petatpannkav o Mouoegio tng lotoplag tng FaAAlag xdpn, Katd KUPLO AOYO, O «QUBEVTIKEGH
OUTELKOVIOELC LOTOPIKWY YEYOVOTWV KOl TIPOCWTIWV OL OTtoileg mopayyéAOnkav peta to 1833. H
£kBeon oto véo Mouoeio AKPOMOANG UMOKOUEL O WLOL TPEXOUCQ, Kuplapxn avtiAnyn ywo tnv
auBevtikotnta, n omoia gival oAU StadopeTikh amo TIG AVWTEPW OAAA Kol amoTeAEL CUVEXELA TOUG.
Mpokeltal ywa gt avtiAnyn mou TOPAUEVEL TILOTH OE HOVTEPVIOTIKEG apXEC Kol Ldeoloyia,
0KOAOUBWVTAC TPOMOVTOG TN PACIKA LOVIEPVLOTIKN SLAKpLon — eKeivo To «ayedUpwTo YAopa» —
OVAUECO OE UTIOKELUEVO (KOLWWVIKO TIPOOWTO, TIOU UTIOKELTOL OTL( CUYKUPLEC TN LoTtoplag) Kot
avtikelpevo (puoikn UAN, MEPAV TWV LOTOPIKWY CUYKUPLWY, oAAQ Kol oL «AAAol»). Onwg kaBe
16eoloyika mAnpodopnuévn SLakplon, £T0L KAl aUTr Slatelvetal OtL £XelL TS pileg Tng otn pUon tou
KOOMOU KO, KAT& OUVETEela, Pploketal umepdvw Seohoyiag. Itnv epyacio mou akoAouBel
npoomnabw va GEpw avIpPAOELS 6’ AUTHV TNV Kuplapxn amoyn.

Michael Fotiadis, Assistant Professor of Prehistoric Archaeology, University of
loannina

‘The demand for authenticity’
Abstract

It has been repeatedly pointed out that the classical always had, and still has, the potential to
subvert the interpretations given to it and to provoke and inspire alternative readings. The history of
the reception of classical art since Montfaucon and Winckelmann bears witness to the wisdom,
indeed pointedness, of that observation. The same wisdom holds with regard to the demand for
authenticity in the museum’s presentation of the past: for Alexandre Lenoir, creator of the Musée
des Monuments Francais (1790s), authenticity was ensured by drastic interventions on the
monuments exhibited, interventions aimed at bringing those monuments into line with the style of
the century they belonged to; and, when the palace of Versailles was made into the Musée de
I'Histoire de France, the Musée was mainly furnished with freshly minted artworks, commissioned
and executed in 1833 and after. The exhibits in the new Acropolis Museum attend to a current,
widely shared conception of authenticity very different from those of the early nineteenth century,
still they espouse some of the fundamental premises of those conceptions. They remain faithful to
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modernist principles and ideology, above all to the fundamental modernist distinction — the “gaping
chasm,” indeed — between subject (a social actor, subject to historical contingency) and object
(nature’s matter, exempt from history’s vagaries, but also “the Other”). Like all ideology-wise
distinctions, this one too pretends to be rooted in nature and, thus, to be above ideology. In the
paper that follows | try to articulate objections to this all-too-powerful distinction.

Bloypadiko

0 MuwdAng Qwtladng €xeL SibateL oe dadopa mavenotipia otig H.M.A. kot twpa SI6A0KEL OTO
Tunua lotopiog — Apxatoloyiog tou Mavemiotnuiou lwavvivwv. EkmatdeUtnke we¢ MPOLOTOPLOAOYOG
KoL £XEL KAvel £peuveg nedlov oe B€oelg tng Emoxng tou AiBou otn Bopeta EAAGSa. EmumAéov £xel
£€va poKkpoxpovio evdladépov, KabBwe kKal dnUootleloEeLg, yo {NTAMATO TIOU TIPOKUTITOUV amd Tnv
doknon tne apxotoloyiag oto €Bvikd Kpdtog (19% kat 20°° awwvag) Kol oTto onuePWVO TAOIOLO TNG
TIOYKOGHLOTIOINGNG.

* %k ¥

Naowa Xouppouliadn, Apxttektovag, |.A.AX., A.MN.0.
‘Apxaia mpayuato Ko cUYXPOVEC ELKOVEC. H yauévn uAikotnta tou mapeABovroc’

NepiAnn

Mapatnpwvtag Ta apXaLOAOYLKA HOUCELd, amo To TPWLLN TapwynUéva mopadsiypata péxpL Tig
EKOUYXPOVIOUEVEC TIPOTACELG TWV TEAEUTALWY XpOVwWY, Ba uropolos Kaveic va urootnpiéel OTL mapd
TI¢ mpodaveic toug Sladopéc sudavitouv pla Bactkn Kol KABOPLOTIKA yla TN GUVOALKI TOUG
avamtuén opolotnTa: dopolvtal Pe afova tnv acadw MPOcSLOPLOEVN aloONTKN yonteia Kot
oUTOmOSELIKTN LOTOPLKA onpacio Twv apyaiwv avikelpévwy. Mapott, oto avtiotolo Sidotnua, n
opxotohoyia £xet SWAICEL TO AVTIKEILEVA TNG AUTA KABoUTA Kal £XeL emavelAnupéva apdlopntiost
KOLL ETMAVEEETACEL TO POAO TOUG OTO eSO TNG APXALOAOYLKNG EPUNVELAG, N LOUCELAKN) TIPAEN LAAAOV
Tieplopilel To OMOLO AVATPETTIKO TG evdladEpov yupw Kal £Ew oamd ta (Slo Ta avilkeipeva.
Eukatplokol Yapaktnplopol «uovadikotntac», «KAAAOUC» 1 «OVIUTPOCWIEVTIKOTNTOC» TOUC
xapilouv to Slafatniplo ywa tnv €kBeon. Ta apyoia HOUCELOMOLNUEVA OVIIKELJEVA, €V TEAEL,
Bpilokovtal og plo BewpnTik «oudétepn wvn» Kal 0 ekBECLAKOC XELPLOWOG Toug be daivetal va
ennpedletol oUTE AmMO T MOUCELOAOYLIKOUC EMAvVOPooSLloploptol oUTE omd TIC OPXOLOAOYIKEG

opdlopnTioseLc.

Q¢ aMoTEAECUA TWV MOPOTNAVW TIPOKUTITOUV QUNXAVIEG KAl OVILGACELG, N KUPLOTEPN OWG amd TLG
omoleg Bploketal oTo yeyovog OTL evw N apyaloloyia wg mpaén kal epunveia otnpiletal otnv
UVALKOTNTA TWV apXaiwv MPayHATWYV KAl To pouoeio Bacilel tnv alomiotia Tou otnv auBevTIKA UALKN
mapoucia Twv eKOgUATWV TOU, TA TMPAYUHATO TNG OPXOLOTNTOG HETATPEMOUEVA Ot €KBEpata
amoBaAlouv KABe oTolKElO UAIKOTNTOG Kol AElToupyolV w¢ OMAEC €lKOveEC. O LIOUCELOKOG
EKOUYXPOVIOUOG, ouvnBwg, TpooBEtel otnv €kBeon akOUn TEPLOCOTEPA OMTIKA epebiopara,
OUUBANOVTOC O MO YEVIKEUUEVN MOUOElaKr «gfailAwon», UE QMOTEAECHO, €KTOC omd TNV
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npodavr anwAela epeBIOUATWY Kol TANPOPOPLWY, Lot EPUNVEUTLKN «TAALCiwan» TIou eunodilel Tn
SnULoLPYLKA vonTiKh emefepyacio and tnv MAEUPA TOU EMLOKEMTH, TOV KUPLO, dnAadr, otdoxo tou
oUyxpovou pouaeiou. OL SLamoTwoelg aUTES, Snutoupyolyv, Aappavovtag umodn TG LSLALTEPOTNTES
TWV apXALOAOYLKWY QVTLKELUEVWY, TN 8LaBeon va avalnThoel KOVELG TPOMOUG YLa VO UTIOCKAEL TNV
Kuplapyia tng 0poong HECO OTOV HOUCELOKO XWpPOo, HE TNV aflomoinon aAwv alebntnplakwv
epebLOPATWY, OTIWG O NXOC.

Nassia Chourmouziadi, Architect, AUTH

‘Ancient things and contemporary images. The lost materiality of the past’
Abstract

Many things can be said about the obvious differences between the early outdated archaeological
museums and the recent flourishing in number and in technical innovation examples. Still, it can be
argued that they all based on the same fundamental principle; their exhibition evolves around the
vaguely determined aesthetic values and the self-evident historical significance of ancient objects.
During the last decades, archaeology is scrutinising its objects and has repeatedly undermined and
re-examined their interpretational role. However, in the same period, subversive museum attempts
do not touch the objects themselves, and a typical exhibit includes archaeological finds that are
incidentally characterized “unique”, “beautiful” or “representative”. In other words, musealised
ancient things are stacked in a theoretical “no man’s land” that is affected neither by museological
revolutions nor by archaeological reflexivity.

In an attempt to figure out some of the methodological reasons causing the detected museological
awkwardness, this paper suggests that an inherent weakness of the whole procedure lies on the
discrepancy between materiality, being the base of archaeological interpretational approach, as
opposed to visuality that constitutes the dominating —if not the sole— frame for the museum
experience. Almost all contemporary innovations are simply adding more visual elements around the
de-materialised objects that are forced to function as mere images. This procedure not only
subtracts layers of information, but, framing the material fragments of the past, obstructs the
visitors’ creative elaboration and interpretation, as well. Following this line of thought, this paper
suggests that we should reevaluate the visual impact of ancient objects and think of alternative ways
to handle them either as arguments of a contemporary interpretation theory or as fragments of an
undeciphered past. Either way, the question is whether we can reveal their materiality through the
visual, and whether other sensory stimuli, such as sound, can lend us a hand.

Bloypadiko

Inovbaoe oe tpla SladopeTikd ekmaldeuTikd meptBarlovta (Xnuela, Apxltektovikr, ApxotoAoyia),
npoonabwvtag va cuvludoel tn «BeTikloTik» peBodoloyia, To SnUOUPYIKO oXeSLACUO Kal TN
Bewpntiki avalitnon oto medio tNG Slaxelplong Kol KOWWVIKNG aflomoinong Twv MOAITIOUKWY
TOPWV, Kal, KUplwg, TNV KOWWVIKOTOoiNon tng apxatoAoylkng Spaotnplotntag. Ot mpofAnuatiopol
KOL Ol TIPOTACELG TNG SOKLUAOTNKOV O€ HLA OELpA PEAETWY TIoU adopolV cuykpoTnon mAalciwv
Slaxelplong TOALTIOUIKWY TOPWV, HOUCELOKEC ekBEoelg —omwg to Mouoesio Kivnuoatoypadou
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Oeooalovikne- Kal eMeUPACELG O OPXOLOAOYIKOUC XWPOUG —Omwe To OlKopouaoeio Tou AlomnAtou-,
EVW TOUTOXpova Tapoucialovtal o SnNUOCLEUCEL KOL TOPOUCLACOEL Ot Ouvédpla. Aldate
Mouoelohoyia oto AMNO kat oto MavemnothpLo tou Awyaiou.



